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So, there arv a few of the newer xtems from England Tf 

rib IB u. En plan ar. Hjgr 

ls « very reputable nfcore. 

iGguliiT followers of DTG's here m RH are aware of 
the many Tina ralim&eB I have told you a"bout on the illndsirtht label* 



iitirton M; eaae, "born ZtT, 

KutL-jfli ic very coo fiem L J v e , nnS EHta ii 



It's been a frustrating period since I last sat down to 
write my column for RR; very little in the way of new reissue LP's, 

This was due in part to our horrible inflation since record manufacturers! Tree Ly writing ttj 
are reluctant to release mm material when business ie slow. However, (Wmieo tell thnm 

I do have a few things to tell, you about: the free catalog offer from me here at ..-,;), 



llleir catalog ib qui to Lnrge and impressive now, and you can get yours 
tt-au lay writing to JjimiGlj-M at l».o. Box ?ltfr, liuroanfi. to 91510. 

t tell thnm wiioift re fine t Lin k your L^rUl"'g that you Icornod uf 



* From West Coast Audio Visual Corn. (Box 126, Reseda, Ca 
335) four new items received in April, so let's get into those now: 



lan tt His Orch. 



an LP 



■Hhomrock Lf-lflOfe is "B»btav Clirlstii 
that is a delight from ^tnrt tQ rir.ifiii* These or* all Bobby" Christian 
originals, as well ss nrrangad by Bobby. It's u super BIO bund sound, 
and very tasty* Of fipeciat Interest to mo Ie the apjJOArancy of 
Frankie HuLlo on rtruaa, and Nanny Klein on Irumpot, itmong t)ie list 
of personnel* 

^ ^rflgk -Midlife ls tltlad "At the Jnay. Band., .Ball" , 
fijftturinc jjfiiiV" i>T "Ilia ~jjjr*>flt" dixlo eLfemtar-dc, aim u. c'\-.t ■.-.■. -.. -.«. vocals 

by jJfrcUin CMppU* Hill and Martha LOU Jforp. 3i.de one ±B nlayad by 

a fine uroup inaludlilg fidlph Sutton, .Albort lUxholeMi, Bfiltl Bill Davison, 
Jimmy Arekt>'/ t Pops i-'bGter, Bonny B*ik«r. - and Eaby fcudde. Side two is a 
completely different group, and IncliuTys Hftiik Levlnc, Hank a'Amico, 
Vernon Hrotm, George .tottllng, fell* Jovy and; Wick Citic«a ( T.iv album 
cover fontureJt a great photo of St. Ann & Charier; St, in new Orleans. 



I. .fTfick LP-lflO^ is called "Hac 






c"_ and features 



-'■■'--■ '■ '■■ l " ¥ OTl. in s ome fine standards (Including his own, 
UOttse 15 itarniLerrM, A« the LP jacket [lu tes ronUnd us, it' s a 
pleasure to haar muciie placed in this puannnr* And, I'd be very remiss 

I <tWn t tout yott on thi! album cover! Jqv* - - Anil when you get 
lirfltl of looking at it, you can turn the LP ever ant) get a smaller 
snot, but full vitfw of the model. Phnto vas taken by producer Frank 
Ttanewm. (Frank, you lucky dog!) 

.^ .,> Finally, wfl luuro Goldoa £rs IJ-15Q5 6 colled "comln On .Vibh 

Ji^Lan played by Klofu ^y .■i,i.' ;i>..= EfntC ?fot too well knowii 
nan thlb black baud, hut U car tain Yy hntl all tho drive And quality 
of |»ih) of the better kno*m grounG. The only name in the personnel 
that is familiar to tne in Johnny Altiton. Four of tho numbers ere o- 
by a fine gal trio (Ivy, Vom IVon), dno by Ivy Jo nan herself, fln d 
another by Joa Ali?xandor, a super ballad nin^r, who had a brief eole 

flinu on Cnpitol Hpcords back in the late *t0' s, Out of the 12 

cut;:, two arc by thi .jinny fiuncefora ha n u and two by tha Luis auBcell 
tetnn* ana I haven* t been able to figure out what connection, if an* — 
Toyr] » ay hatt ^ith thOEc bandrf. Jto^tfver, Kloyn's totnl output on 
liec c a tack in J9J9 waso niiiod, so pot-haps these /, eut& by Jimmy and 
Luis wer* j u «t utod to fill out tho LP. It doesn't really nottor. 
bocauuR Lhev'ro /traaL too! ' 



oung 



they're great too! 



ffliilo I did reviett Shamrock LPIBO^ some time ago, 

called i'A Night at 



S03 soji 
TTt'e 



I do 



who led the ban d 



Bollevo lt'o worthy of a chart recall here 

igrl torruU'g;. featuring l^anny strand Sr lUa Orch 

at tliir- niglitnspot for ten ycjrii* if a a band that should merit ^ 

Helen by all, and old Manny K3*?in ie blo^in' trumpet in this group 

uIeo. 

-Sp.nc.p announcira- to mv ^Radere about the two new releases 
on lilueeird tack in January, I have received rogular monthly release 
shdete from RCA, and to this date < April release uhoot) there have been 
no new additions to tho Bluebird catalog; Of course just a& &oon a» 

■1 hear of any 1 uholl pans the word on to you, - - There was one item 
of note on the April release sheet that in worth mentioning, and this 
lc ."tally telly tKillv' 1 featuring, of courne, tho delectable Woll; 

: Par ton on IKA At] I I - 3|t5C 
Parton in a column dev^tei 



3456' . Von may ask why am 1 reviewing a Lkiliy 
'otod to tho music or yesterday released on re- 
issue I.P*&? iiallf flrfit of all, I'U give Dolly a plug sjiaAime ! But 
besides that, t»lly has been around for a few years and so pcrhopf- 
^qualifies for our nontalgio filo. I'd like her even if she couldn't 
ain^! 

I had hoped to attend a meeting in London next month (May) 
but it appears now that I'm not going to be able to make it. I had 
hopes, if I'd gone, of bringing back some news on the reissue scene 
there. There are a few things; I CAW tell you about now, however. 

Very exciting was newo of the .14 LP not of tho Rav Noble 
^rch, f ea lurim; Al .Bo.yll y_ on J£J631 -SHfiSh ■ As I recall this Sell 
about / { pound a (about SoCLOO), and well 



and ffall «orth tho price if you wnnt 
to ntart a kny Noble library; However, morit everything An this set 
has been roloftsad beforo (a lot of it on thot great Monmouth Evergreen 
release of a few yearn tack, and still available,) 

Jitorlil tfcu»rdE in England has uptfet roony a collector by 
releasing somo finn things in box sets available only through them on 
a mail order basis, only to have each LP released individually in storoc 
a few months later. One of the most recent exa nples of this was their 
"Uitc of Uerlri \'jar TyQ'^ i featuring a supar collection of the great 
British d ance BBS *"^ the numbers are J5H-W* through 5H 349. 

World Hecorda SAl jj_6 spotlights the singers of the great 
British donee bonciD, including such names as Ella Logan , Vera Lynn. 
Dan Ijjnovnju ^arjorle gt^doforJ , Val Rosing , Peggy JJelT and others. 



jVor 1 ii Una o rti a £1 j p 1 9 h££ two male singers sharing the LP, 
and these are Ltanny tennis and Le^ Allen. The former is a very good 
singer (he tsve-n had a short etint with TD after Frank left), but I 
could never ucm the latter oe one of tnglaiid' s better vocalists. 

World SH 329 are some original London cast 'recordings, 
starring jack iducnanan, one, of my favorites from the English mui 



my - - 

stage and musical movies. The lad has charm 



English musical 



Some very early Jack Hvlton items are heard o nWorld 
Records SH ^. from the 19^-19^7 period, when his group was : 
as ttie Kit Kat Band . A little dated, but etill interesting. 



From Joyce Music Corp. (write to them for information 
regarding their super record club offer at Box 1707 T Zephyrhills. 
-Florida ^^qq) we next have five items to tell you about, and all are 
quite exciting. 



Three soosions ia J947 nnd one in 1949 by Gone KrUBS, 
frj- l: jf V rch - (Called J , ln iiicco urner* Vol, ^O" ) are on A Jafr-iyi. ' flTl" 
of that great Krupa -. .- ..i lire in evidence in big band style* with a 



generous Sprinkling of vocal r. Ull handled capably by Carolyn Cr&y, 
eurg>> ;aii:ams, Bud f ftuffhes, Uelores Hawkins, Frank Rosolluo, Gene 
himself and the Ensemble). I think you'll dig it! 

Tho next four nre all on Joyce nnd are airchecks. 
Let's begin with £\ $W , l^anm j.^llham V His Orelu at the Hotel Mew 
YQJker on 8/1 6A>" and tha J?allatTJ.Um on BJiV/Uk* Sonny 1 s long tenure 
with Glen Gray produced sie-me classic trumpet irulos, and it's a pity 
his band never quite reached the Status it should have because it was 
as good or better than a lot of the big bands of the era. 

J?1Q75 features the great & 
can match Bill Basie for tlilrabilii 
while side 2 of this LP ie 15 mlnuA 

The classic blues singer, _Jlpimy Eeisiiln,: heard on a COttple of the 

numbers, and the great horn «r Pnul flonnatvos is featured on one. 



I great Count Ijasje ftauri ( ,7ho else 
ty?J at the Avadon in L?A . in 1946, 
lutee of tfoyal Khythm from S95L 



0n VI07fi_ we find a double feature, part o 
late j.at "King" Pole, with StM Kenton a 



dev oted to the 

while other part fevuurei 

February of 1947. Vocals 6 _ n tH3 LitU'r' 



Jgfl B, 
band from thi 



f it being 
as a guest, 



are 11 aim I' -1 i"v '-i\-- s'nr I. «■ |. :, , 
Gene liov/ard and June Christy. I've have always liked' this period by 
Stan the best. And, Nat certainly hasn't been given the exposure on 
reissues he so richly deserves. 



We now move en to the historic _gt<ral Pi o r in Atlant 

.City in July of I964 when Mike rUUngtun and J^QflS frcra £He 

feature attraction and to expound on tliio group would almost sgbjh 
superfluous. "Great" is ua oVer-usad, but what else can I say? Tho 

number on this one is I.Q?V . 

By the way, these last four are all part of the "On 
.Wight Stand" series, of which there are MANY in the Joyce catalog, 
and I'll be telling you more about these in future issues. But 
don't wait for me! Write to Joyce for their catalog and see for 
yourself. 



■item for 
'formance at 



J'ow, from Jtonmou 1 h/ \- Vt;r nvmru comes a new 
all or you Jn*z buffn on 7&IS/W X. f his itT a live per f 01 
St. Johft ' fi. UiLiv, on July i, \ ; ff) featuring Kenny Davern & The Hot 
_rnre£. K^nmTl^n Mcttieheal n»d that old 68' er Art Hodes ). Sur,er" 



I am frequently asked why I don 1 t review certain reissue 
labels that I am aware of (and you too, obviously!) and the answer l f 
quite simple. If theso companies do not supply me with review 
copies then it 1 
information 

h^+Jm^S? "■" " u " f Dur severa l of them don't e 

l^Si= Whenever 1 jjst any cooperation from them, and replies to my 
letters, then I can got the information to you. Y 

dato*, fn, + v,- /:Lt J- that x^ l ind that itlE about tlrae for me t0 G ^t things 
0S1 Sfd £L T.« Jf I .. Ca ? b f ° f any ^ rt} 'er help, write to me at & 
lObfr) Old ifadwood Uwv.. itoaldsburf:. Ca 95A^6. 



^. j.i ««vnv ^vui|jiKu.¥(i «o not eupp±y me witn review 
it's pretty difficult for me to pass along any intelligent 
to you, the riders. If they'd even send me their relelse 
I could keep you posted, but several of them don't even 



Recording nrUota of yenteryeart frw Bob Caitoo'o photo ocrop 1 took.jr<iO£t for tnmlK? 

in relBHuefll If you like a whole issue on artiats ptotOo, thoMi' s our issue 100.,/ 
You oan obtain It for »1 -03 {jjonifipo & MniUine incjiujadh. ■ foatt to L.Kunntnd^ . 
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c7WEAIt cTMOTHEIiS 

Independent Women's Blues, Volume I 



SALUTING ROSETTA REITZ 
and her ROSETTA label 



^Lli] 



c7HEAfiL c7HOTHEIiS 

Independent Women's Blues, Volume I 
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.RR 1300 MEAN MOTHERS 

SIDE A 



WJ 7 



MA HI MAC Wtt *.HO 
0-ixkj Tun* Mmpii 

"I ';.ME nfl^Vfi 

Ain'l <■*•*<*, r>.-,i in iha 

UAaCUE - MK r, 

You Ain't Gonna Fetd i 



SUSIE EDWARDS 

OhYllh 
BERNICE EDWARDS 

Lpng Trtl Mams 
GLADYS BENTLEY 

How Much Can I Stand? 
MAHY DIXON 

You Can't Sleep In My Bed 
BERTHA IDAHO 

Move It on Out of Hon 




■ R' J - -— ' 




a 

There's a collector I know who specializes In women's blues 
and Jazz. She Is also a professional writer. When 1 asked her 
;woat motivated her to start a new record label at this time, when 
costs are so high, and distribution through jobbers is precarious, 
she answered. 

"I've been working on this book on the women for a very long 
.time and I realized that the music I was talking about In the book 
is almost impossible for readers to hear. The magic of the music, 
after all, cannot be explained, it must be heard. Also It dawned 
on me, chat for young people, who have no background in the 
blues, some of the lyrics might seem unbelievable, almost as though 
t i I was making them up, to make my points, 1 realized no one would 
1 reissue these women of the 20s and 80s (in the way, at least, mat 
I wanted to present them—giving them their proper dignity and 
majesty and credit for being the enormous improvisora that they were) 
to I had to do it. First, to share and retrieve American history and 
second, ftw the fun of it, * 

, The first album is RR 1300 MEAN MOTHERS, Independent Women's 
Blues, Volume I and starts with Martha Copeland 1927. Sixteen 
carefully picked cuts to illustrate independence. The sound is 
extroadinary, better than any other reissued 78's I've heard. 

She calls her records. Women's Heritage Series and is opening up 
a new market for jazz in the women's movement. RR 1301 is 
WOMEN'S RAILROAD BLUES, Sorry But I Can't Take You - -opening 
with Trlxle Smith's Freight Train Blues. The jazz backing on these 
ls as beautiful as the packaging, double fold albums, lavishly 
illustrated with photos of the blues singers and elaborate liner notes. 
You can obtain these recordings in record stores or by mail order 
from ROSETTA RECORDS, U5 W. 16th St. New York NY 10011 U+S+A+ 
Scad for her Illustrated catalogue. , . . 

1 
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ANHISTpRjC OFFERI ONCE IN A LIFETIME 

Attention: If you are interested In 

complete nm of RR Magazine from 
issue 71 (Oct, 1965) through issue 

178(^^*30)^102 issues-you can 
obtain this run for $51*00 in USA, 
$51* 00 Foreign. Make remittance 
payable to Len Kunstadt, Mention 
that you wish to avail yourself of 
this run of back issues, 71 thru 
172 as advertised in RR 173/4. 
**Thank you.LenKunstadt for RR 
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THIS PUBLICATION IS A SUBSIDIARY OF 'RECORD RESEARCH MAGAZINE 
AND IS EDITED BY ANTHONY R0TANTE AND PAUL SHEA TSLEV,. AND IS A 
VEHICLE FOR EXPLORING THE VAST FIELD OF CONTEMPORARY BLUES RE- 
CORDINGS/ IT HAS BEEN LAUDED AS THE SINGULARLY MOST IMPORTANT 
h DOCUMENT OF RESEARCH Of THE PQSlr WAR .{19«LBLUK. IT IS PUB 
LISHED IRREGULARLY, TriER* IS HO FJuTSKMT SUlSCRIPTIflH SSSfBi TO 
BLUES RESEARCH. EACH fSSUE COST FIFTY CLNTS EACH L (20 up OfflLAHDh 
IT CAN BE ORDERED FROM RECORD RESEARCH, 65 GRAND tfVENUE, BROOK- 
LYN, NEW YORK 11205 (OR 20np PER ISSUE CAN BE SENT TO OUR ENGUSH 
REP : DEREK COLLEfl, 6, THE CREST, SAWBRIDGEWORTH, HERTS, ENGLAND) 
FUTURE ISSUES OF BLUES, RESEARCH ARE ANNOUNCED IN PARENT PUBU 
CATION. RECORD RESEARCH OR IN OTH ER PRESS ORGANS . ,_ 
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JRhumboQgie. Sultan, Melody Lane, 
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Attention! BLUES RESEARCH 17 covering DETROIT labels Fortune, Sensation, J-V-B, Hi-Q, Strate-8 has been published as part of RECORD RESEARCH 
Magazine double-issue RR 129/130. Price is $1,00 for this issue. RECORD RESEARCH has also published installments on KING, FEDERAL and DELUXE. 
If you ar,e interested in obtaining these specific RR back issues write us - and we'll let you know which issues and their cost! Regarding missing back issues of 
BLUES RESEARGH.nos. 1, 2, 4, 5, 6, 7, 8, 10 and 11 we hope to reprint these publications. Please do NOT order in advance. 
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A NOSTALGIC TRIBUTE TO MUSICAL AMERICANA 
Rem inis censes of Musical Artist 

CLYDE BERNHARDT fig ^ tQ BERTOAM3 

(1905 to 1946) PART ONE 



DEMEUSY 



I was born on July 11th., 1905 in Gold Hill, florth Carolina (near 
Salisbury, N.C. and also near Albemarle, N.C.). I aia the only one of my 
Parents 1 six children that was born in Gold Hill, which is in Rowan County. 
My Mother was born in New London, N.C., near Albemarle, N.C., 22 miles from 
Salisbury, N.C., which is the County Seat of Rowan County. All of my brothers 
and sisters were born there also. My people were^ living in Badin, N.C., when 
it was decided in July, 1919, to move to Harrisburg, Pennsylvania. 

Both the white and coloured people were very nice to me when we were 
living in Albemarle. I was the first coloured boy to be made a Western Union 
Telegram Boy in the State of North Carolina it was an honour in those days 
for a coloured boy to work for the Western union baok in 191'9 any place in 
the United States, because the boys had to be from good stock. Therefore, I 
was very lucky and fortunate long before I even learned to play music. 

All of the great Black Musicians, Entertainers and Comedians played at 
or near ray home, in tent shows or T.O.B.A. shows at the Dreamland Theatre. 
People like the late Ma Rainey, Bessie Smith, Clara Smith, Ida Cox, Laura 
Smith, Mamie Smith, Edna Hicks, Hattie Snow, Gertrude Williams, Princess 
White and Tim Moore. The first time that I saw Ma Rainey was around the 
fourth of July, 1917, she had a show playing in Badin, N.C.. , in a big canvas 
tent. She had the first practically all string band playing for her show, it 
was the first time that I had seen a bass fiddle player actually straddle 
his bass whilst he was playing it, for a novelty on her show. 

My family moved to Harrisburg, and it was down in Blackberry Alley that 
I discovered a trombone, I had been looking at it for six months in Nathan's 
Pawnshop and the man says that it's $ 25 and asks if I had the money, well 
I had $ 35, so I bought that old trombone and started taking lessons because 
I knew nothing about music, that was in 1921. 

On March 22nd., 1926, I went to Battle Creek, Michigan and joined Odie 
Cromwell's Orchestra, Odie was a great leader in that area. (Odie Cromwell, 
a very kind and courteous correspondent with me adds "My band is the first 
group Clyde played with after his studies. I met him in Harrisburg, ray 
wife's home. I was playing there at the time in 1926. I brought three boys 
back to Battle Creek and we formed a wonderful band. I made Clyde sit under 
a mulberry tree and practice for hours. There was a seven-piece band playing 
Michigan, Ohio and Indiana called the Synco Septette that eventually enlarged 
their band to fourteen men and was called McKinney's Cotton Pickers that I 
later played with for a while. This group had a terrific trombone player 
named Claude Jones, so I wrote some exercises for Clyde so he could learn 
Claude Jones' style. I had written some special arrangements for my band 
and that style of Claude Jones fitted in perfectly with my arrangements",) 
I can't remember all the names of the musicians that I played with in Odie 
Cromwell's band: Odie (first as and ldr) ; the late George Torrence (ts & as) 
on some of the jobs; George "Busty" Norris from Harrisburg, Pa. (tp); some 
times on a few jobs, Ted Colin (Tp) from Chicago; Williard Walkup (p); 
Ralph 'Watkins (bass & tenor bjo); Sammy Scott (dr), who later played several 
years with the Speed Webb Orchestra and more recently was my manager. 

Prom April until December 25th. , 1927, I was a member of Charles Greer 
and his Mid-Nite Ramblers Orchestra. I played my last job with them on 
Christmas night 1927 because we didn't get paid for it and the place was 
crowded. The job was a home coming one in Huntington, W.Va., Greer had 
bought things on credit* the people taxed our money and we didn't, get paid. 
In that Orchestra were: Charles Greer (ldr sax & cl); "Big Slim" Johnny 
Jackson (tnr. & bar. 3ax) ; the late Jimmy Cole (3rd as}; John Splown (first 
tp) from Harrisburg, Pa; Joe Branch (featured jazz and solo tp) from Bluefield, 
W.Va.; Clyde Bernhardt (tb); Hilary Price (piano) from Beckly, W.Va. ; Raul 
Easly (tenor bjo) from Huntington; Shorty Johnson (dr) who told me that he was 
born in Wilson, N.C.; Montgomery Morrison (b). 

Monty Morrison and I both left Greer and we joined Henry McClane, Monty 
had played with McClane earlier in 1926. Later Monty left McClane and joined 
Zack Whyte's Orchestra in Cincinnati, Ohio. I stayed on with McClane because 
I liked playing for him, as he was just like a father to all of us musicians 
that came from out of town. He was a wealthy real-estate man and a good 
musician, but he didn't play with his Band, he was just the business manager. 
In the Band, he had the late Jack Mays (p) who died in France in 1935; Lloyd 
Saunderland, a sensational drummer; Edwin Black (first as); Walter Minor (ts); 
Ed Bel ton (cl, third as); Clyde Bernhardt (tb); his brother Freddie McClane 
(bjo); Thomas "Sleepy" Grider (tp). We was sure of playing at least three 
nights per week in the Prichard Hotel Main Ballroom for some of the leading 
white social clubs. Some of the other nights, we would play for the coloured 
people in the famous Vanity Fair Ballroom. Henry McClane let me, Thomas Grider 
and' Jack Mays 3tay in his big home with him and his wife. We were all like one 
big haupy family, all of us ate at the same time and at the same table. I 
played^ with McClane until the first week of September, 1928. 




"GREARS MID-NITE RAMBLERS" 
"CHAHLBS C. GR3AR LEADER OF BAND" 
"THIS PHOTO WAS MAD3 IN THiS OASIS BALLROOM IN MICHIGAN CITY, INDIANA 
IN JULY 1927- 

1, on this photo, Clyde Bernhardt Trombone. 6, 

2, on this photo, John Splawn Trumpet. 7* 

3, on this photo Joe Branch 2nd trumpet. 8 T 
if, Montgomery , Bass Tuba. 



5, Shorty Johnson Drums 



?6, 



Paul Easley Tenor Banjo & Vocal 
Hilary Price piano. 
Charles C. Grear, s a xp hone, clarinet 
and Leader of the Band*. 
Johnny Jackson Tenor lax & Clarinet 
Jimmy Cole. 3rd alto A Clarinet. 



(photos oourteaty of SAMUEL S00TT via 
CLYDE BERNHARDT) 

■i 




1, 

2, 



"KING OLIVER & HIS HARLEM SYNC0PAT0RS 



"THIS PHOTO WAS MADE IN NiW YORK CITY, 
on this photo, Clyde Bernhardt, Trombone. 

"King Oliver, Trumpet & Leader. 
Ernest Myers, Guitar & Tenor Ben jo 
Herman(Red) Elkins Trumpet. 
Freddie Moore Drums. 



on this photo, 
on this photo, 
on this photo, 



5, on this photo, 



N.Y. MARCH 1931" 

6, Bank Duncan Piano. 

7, Lionel Hep ton Bass Fiddle & 
Tuba Bass. 

8, Paul (Polo) Barnes Alto sax, 
and clarinet A Saprano sax. 

9, Alfred Pratt Tenor sax. 

10, Walter Bennls 3rd alto sax. 



CLYDE BERNHARDT 

My relatives had left Harris burg, Pa., some moved to New York City, but 
my Mother didn't like that town and when she moved she settled here in Newark 
N.J. She lived here from June, 1927 until she died in 1940. I had five uncles' 
and aunts and many older first and second cousins living in NYC, all of them 
liked me and wanted me to stay in- their homes, I was welcome anywhere. So I 
moved, to NYC and played ay first gig with Herbie Cowens T the* drummer/ we 
played as the relief band for a few nights at the Cotton Club, until Duke his 
Band and the floor show came back from playing at Lcew*s Theatre. After my 
first gigs, the news spread around that I was a nice trorabonn player that 
could read and play a good jazz and sweet solo with a very good tone, I had 
prepared myself for my debut in NYC, that is the reason whv I made the grade 
in the "Big Apple", I practiced very hard and was ready for the Big Town 

I joined the Whitman Sisters Musical Comedy Show on the first of December 

1928, they were playing at the Orpheum Theatre in Newark, N.J. We opened at 
the Lafayette Theatre in Harlem, on Seventh Avenue between 131st and 132nd 
Streets, for one week from December 12th, 1928. The shows opened on Mondays in 
those days. The Lafayette has now been turned into a church but' at that time 
it was the most popular theatre in Harlem. The Apollo Theatre in contrast was 
a burlesque theatre and more whites attended it than coloureds. The Lafayette 
was the main theatre in Harlem for good shows, there were other theatres that 
had stage shows such as the Harlem Opera House, the Lincoln Theatre the 
Alhambra Theatre, but the Lafayette was the leading theatre for the' best stage 
shows. All of the greats in Show Business nlayed at the Lafayette people such 
as Bill Bojangles Robinson, Ethel Waters, Lucille Hegamin, Mattie*Hite Bessie 
Smith, Clara Smith, Butterbeans and Susie, Eddie Rector, Cab Calloway 'Louis 
Armstrong and Jimmy Lunceford Orchestras, " ' 

I stayed with the famous Whitman Sisters Show until the middle of June 

1929, I sure enjoyed ray stay with them. They had six regular musicians that' 
travelled with their band, but they always hired at least three more music- 
ians to play with us in each City. Our trumpet player was named Mason (I can't 
recall his first name), he came from Cleveland, Ohio. Troy Snapp was the 
piano player and leader of the band (he died in Chicago, 111., sometime after 
1965). ?he late Leslie Towles was the drummer, Sterling "Buddy" Payne played 
alto sax and clarinet and was also the arranger for the band, he's also dead 
now Archie Anderson from Pittsburgh played the violin (I don't know if he is 
living now or not). Ernest Michael from New Orleans, La., was featured on the 
stage playing his clarinet, he was a Master of the Blues on his instrument 

he blacked his face and acted like a comedian on stage. He was a very heavy 
drinker and I heard that he died many years ago. P. B. Pay ton was the manager 
of the band, he was married to Mae Whitman, who. was old enough to be his 
mother, they divorced in 1930. 

All the Whitman Sisters are dead now, Alice was the last to die in 19 69 
or thereabouts. The Whitman Sisters had sixteen chorus girls, two soubrettes 
(that was lead off girls), six chorus boys, two leading men and a leading 
lady. They had thirty five people and their own stage manager travelling on 
that show. They always played Summer Stock in Chicago, 111., because they had 
their own beautiful home with twelve rooms there. All the chorus girls were 
high yellows, light brown and brown skin girls, they would use black skinned 
girls on the good shows in those days. Some of the good bands wouldn't hire 
more than two real black musicians to play in their orchestras, all of the 
musicians hod to be brown, light brown, yellow and high yellow. Things are 
different now, the real blaek Ejusici^ns as well as the real black girls are 
popular today. The black and white people were very prejudice in those days, 
but that generation is dead now. The Whitman Sisters were very, very fair in 
complexion, they looked just as though they were white. Many people" would ask 
me if they were white, but they were coloured. Willie Joosweet was the leading 
-black face comedian and Sambo Reid, another comedian, were on the show, they 
were very funny and would keep the audience laughing during their act, The 
Whitman Sisters and all of the black shows were far ahead of their time. They 
were doing lots of. dances in those days that are popular today, NOW ! . 

I quit the Whitman Sisters 'show in Atlanta, Ga, , went to Michigan and 
stayed with some friends of mine who came from my home in North Carolina. I 
started to visit the Musicians' Club on Saint Oine Avenue and I would partic- 
ipate in the jam sessions that they would have in the afternoons and late at 
night when the musicians had finished playing their steady jobs. A week after 
I arrived I started to get offers to play steady there, but I didn't want to 
stay in Detroit, I had only gone there because friends from my home were there. 
All of the musicians started to talk about the good news of a new trombone 
player in town, that was when I met Teddy Wilson and his brother Gus, a good 
trombone player and arranger, they were living in a very popular band leader's 
home, that of Bob Cruzette, He was getting many gigs each week and I started 
to play some jobs for him. I am not boasting but I sure was very popular with 
the musicians in Detroit, they begged me to stay in their town but I didn't 
want to and I came back to the Big Apple (N.Y.C.). 



Your notes 



CLYDE BERNHARDT 



Research'. Research 1 . 



Here^s a fascinating 
picture post card from 
that fabulous photo- 
grapher, Vanderzee of 
GGG Studio fame' ±11 N.Yt 
Harlem. We had it in 
RR a long time ago but 
apparently it did not 
get a whimper. Now, 
Clyde! Freddie Moore! 
and/or our fellow good 
researchers! can you 
identify the musicians? 
Here ' s some we know! 
That's Freddie Moore , 
holding the mike. It 
looks like you, Clyde! $ 
in dead center, and of 
course that's skinny 
Hank Duncan on the 
extreme right. Who's 
flanking Clyde and who 
is seated? Incident- 
ally "Vanderzee also 
photographed that great 
King Oliver Band photo 
with Clyde, a page bacfc 
perhaps this postcard 
is from that time 
vintage, too!.... 



\! 



Once back in New York, I rested for two weeks before I would accept any 
gigs, then I started to play with a novelty drummer by the nick-name of "Dinah"' 
(George "Dinah" Taylor ?- author's note), he was a very good salesman.! left 
his band and opened ax the Bamboo Inn with Honey Brown and her eight piece 
band. Willie Wilkins was the leader and played piano, he was going with Honey 
Brown and after we left the Bamboo Inn, Wilkens took the band over in his own 
name. Our drummer was Bill Burford from Pittsburgh, Pa., he was very nervous 
at times, I don't know what became of him. We left the Bamboo inn m the 
middle of January, 1930 and we opened at another club in the Village. We played 
there for a few months, then left for the Quogue Inn in Quogue, Long Island, 
that was a big night club. Wilkins had the late Eddie Carr in the drum chair 
reDlacing Burford after we started to play at Quogue. We stayed tjvere 
until the middle of September, 1930. Willie Wilkins was a good musician, but 
he's dead now. Because we didn't have a job to play on after -chis, I left 
Wilkins and joined the Ray Parker Orchestra, who played at the Shadowland 
Ballroom, 44th Street & 8th Avenue, N.Y.C. The personnel comprised of Carl 
Frye on first alto sax, Alfred Pratt (ts), Don Christian (tp); Clyde Bernhardt 
(tb), Ray Parker (p); James Drayton (bass fiddle & bass horn), Arnold Adams 
(tenor bjo,g); Buster Eady (dr). Of these, Parker, Drayton, Pratt and Eady 
are all dead now. Alfred Pratt started to play with Ray Parker in November, 
1930 and both of us quit him on the 1st of March, 1931. Ray Parker had a 
very neat band, we had four different kinds of tuxedos, we wore double- 
breasted and single-breasted tuxedos and two other band uniforms. The 
Shadovland Ballroom was a strictly white place, zhey had sixty pretty 
hostesses there to dance with the single men who came into the dance hall. 
We played all typek of music in those places like the Shadowland, the 
Roseland and the Arcadia Ballroom. You had to look good, play good and dress 
good in those days. The coloured and white musicians looked like professional 
musicians. I hate to say' it but some of the musicians today look like dirty 
tramps. I couldn't let myself go dirty with long hair and stinking like some 
of the men do now. I'm not made from that kind of material, I must stay neat 
and clean. 

King Oliver liked Willie Wilkins* and Ray Parker's bands very much, that 
is why he got some men out of each band. He was good for taking over other 
leaders bands when he had some good gigs or something steady to play on, he 
liked to have an organized band that he could use. Paul "Polo" Barnes (cl, 
sax)' and Herman Elkins (tp) joined the King in January, 1931. Paul Barnes, 
Alfred Pratt and Melbourne Scott had been the reed section with Willie 
Wilkins at the Quogue in the Spring and Summer of 1930. I joined the King's 
band in March, 1931 and during my stay with the band, the late Walter Dennis 
was taken ill for two months while on the road. I told King Oliver about Odie 
Cromwell and suggested that he could replace Dennis, but the King didn't hear 
from Odie (I heard later that he was playing out of town with somebody's 
band). The late Herschel Evans joined the band in Port Worth, Texas, his home 
and played third alto saxophone until Dennis came back. In those days 
Herschel was playing both tenor and alto, it was the first time I had met him 
in May, 1931. I left the King in November, 1931 and joined Marion Hardy's 
Alabamians for an eighteen month stay. 

(Author's note - Thanks to the terrific Walter C. Allen's researches in 
the Archives, we have a clipping of the "Negro World" of July 30, 1932 
announcing that the band broadcast from an aeroplane at 7,000 feet in 
altitude, circling over Newark and New York, with Adolph "Doc" Cheatham (tp), 
Clyde Bernhardt (tb); Warner Seals, Marion liardy, Craig Watson (sax); Leroy 
Harris (piccolo, flute); Mack Walker (b) and probably others, Donald 
Chris-tian, John Swan, Jack Butler, Jock Bennett (tp); Artie Starks (as); 
Ralph Anderson (p); Leslie Carley (g); Olin B. Aderhold (fa); Tiny Bradshaw 
and Arnold Boling (dr) also played with Hardy at various times during 
Clyde's stay in the band). (to be continued) 
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e^-i Negro Folk Song 

By SISSIERETTA JONES (BLACK PATTI) 



IF there It OP< luh*I '« which Amcri- 
* can l*jr el|Hn, wilhoul peradven- 
lure of a doubt- as b*»nai durinaly 
American, it I* the Negro folk soflf 

The Indian ewi irivfn us no muirc 
The Eur«*» seitleii brouithi their 
'"folk kiti*^ wilh them, So it wn Fell 
io the psor eiwU*«( itnorant Kc^ro to 
o^cn W* wouttt »nd^EKHir out hi* *oul 
in TTKJody to »wce( Mat the whoTe world 
hat iirteard eonptvred. 

David leJfi o* iKal when the ftr.ifliln 
wete efiiUved tkey hmiR ihcir han» 
sport the willowi and Ailed ihe lir, wiih 
laWcrrtHiom But li the cni^tie*! m^e 
cmrti th* tweeiftt perfuriw, w> the 
Ncfffo, bratvH ir»d bejtcn. »unjt the 
iveetevt iofi|f . 

!t there * K^ul to ifitrt»-il-)f - thM it 
e.infKM be *tirr*d to ihe tidy iJfMh* by 
ihe hearthrokeu - err of (he poor M 
hoTT.endt darkey l*nn*"(( '*' "The Old 
I'VIk* a* Home.*" 



It there a bean » dead, to _ 
fcrlinx thai it cannot be toothed by the 
tender "To My Old KenttKfcy Home"? 

Their vocabulary inadequate, *ad tfrelr 
freedom of speech denied, the Necraea 
wry nalurally fell io eicpeciainn tbenv 
khc» in aoog. Thu» we hare the TKcfre 
] sl.-tSi xi.uk" in*»nmq ihe entire ganwl 
of human emolionf 

To my mind no anitt shonld omit tne 
of i he** p beautiful tODgi frcm hit or 
her repertoire. Every Kboot, eotltfr or 
onrtvMJiv *h<-;iiM include one of iheae 
wnct in ihtif musical program, 

T.et the 'NVi?ro folk ■one" necowi 
utuvrtvitly [K>|.uUr nrtd thcif nrtcl do- 
In rou« melodiric will proclaim to the 
world ih.it the New o ii a people of a«r- 

l-w> v^lfo hM jtI^lJc «^mpanionthio 
with Rriel. A people ihai will y*t come 
ifcrmiKh the funtacrt of aMieHon and 
rverfecuiion and become ai Mold-tried in 
ihp lire, 



front ?age7 author"" 
unknonn INY Age Bd.t) 
Perhaps best resume 
of Blaok PattiJ She 
may have been the 
ghoat writer* y]f 



Efadame Sistieretla Jo net, widely 
1 "Bfark Patii, was born in 



Portimnulh. Vs.. January 5. 1*?IJ + Her 
faiher. J. M.Joyner, wai pattor of ihe 
Afro'MeOiodrti Diuich of that dty, 
and wai aho chief chorister in the 
perfoVmance of which dutiei he W*i 
ably a»ifted hy hn wife, M ihe time 
a soprano r>f exceptional abiJity, In 
18Tfi t Mr. Joynrr" received a call lo 
Providence, R. I,, and ihe entire fatn* 
ily moved io that placci afier«r2rd to 
be lltr scene of the firM musical tri- 
umph ni ihe ri"markAhf« jinjjer who is 
the iflrrfrel pf tins an irk. While yen a 
Rtete cliiM, Mme, Jonr^ developed a 
voke of Midi remark ahle power and 
qiialily thai *hc at i Meted ihe, ait mi inn 
of the niufical pfofdc of Providence 





tawed 
anl i 



4fe 



for a toor of South Aaverki 
**i laiiiii-^Wr^a^ff 



a 



Mmr. SISSIERETTA JONES 
(Block Potti) 

The World's Greatest Ntgro Singer 



•Bd no concert waa enniplete wttboot 
her. WtT ttrkt in tti early xtaft* waa 
» decided comnlio, and even (o-day 
containi in* *ei*ety ridaneaa notieemble 
only m the vofcet of tuch thtftn u 
ScftJchi nnd other* 

While sinffin* in concert at the San 
Souci Gardeni nhe received ao invlu- 
1km to fro to New York and iiruj 'or 
Abbey, SchoefieTd and Grau. She tariff 
al WalUck'i Theatre and her tucccti 
«4l inch that the wat immediately en 



ment raited for two yean, ud ibe tour 
wai to tc Kccnf ol that «oa her retwni 

to thli cointTry, Ifmr. Jobci en n> 
8a Bed ii the rtellar attrocban of the 
enorrrwut jobUee foeetaeSe at nat aaajdV 
ton Square Garden in 1*** Her nc 
ceaa at rtmr concert waa ao p r o n ouuco d 
that the New York Clipper, an import' 
am iheairical paper, flee her the name 
by which *he ha* become world fa- 
mous, The BlKk Parti** Th'» en* 
irngnnrni W4» followed by a eoncert 
tour in conjunction wiih Lcyy't Band, 
and a number of enjraa;ementa at vari- 
&b% expositions. For her one weeti'f 
appearance at the Piltatmrn; EKpoiition 
Majof Pond demanded and recriecd 
$3,000, the high eat salary ever- paid a 
i-"f. ied artiii. Aniona^ 1 otttj artiaU 
appearaimt at ihe tame time were Cam* 
rxmini, Materna and the then famous 
Pat Ci! more. 

An in l e resting eveni in the career of 
i In- popular linger a* thit period waa 
an jnviiaiion hy the late Preiident 
H.irr»on to appear al a orirate soiree 
m the filuc Room of the White Hou*e, 
Mr^ flarriion in particular was, so do 
I in Med that »hc per^nnailr pTesenled 
Mmc. Jnnrs with a l*i Kf isc ( of the fa- 
W>tl"t White 1 1 (-use orchids, and the 
Ceflrerj w,it ff>|lou-cd l*y numerous in* 
^iiatioi.j io appear ai the house* of 
Chief luilfcc f'ullcr. Senator Andrews 
and vjTifHiv oiher noiaUca residim? in 
V a^liinqrin. Mnrr» ftmr>. Pre*>idmt 
of thr C;intecie HMtC flail A^socia- 
ti.iF -W Ne w York Giy. neat enRaeed 
her foe ^ eonri'rl tour of the United 
State- and Europe, unrler ihe personal 
Mi:irr.Lt-.nruii t\i R. VoeldieJ, wTia at 
that rinc hernnir associated with Mor- 
ri* Ren-j, Sh*- made her firil Euro* 
pran appea ranee ai Ikrlin. Grtmany,. 
and the licrltnrrr 7.c\tun& in commrnt- 
ins upon her diTuu. siid : "No sooner 
hmi the real Adttine Paiii drparted 
than a jno*i worthy substitute ap- 
prArH in the rwrion of MneUfne Sissi- 
ereiu Jones, "The B'ack Patti*' from 
America, 

The Euinpcan enwajreoient lasted 
about )»* monlhv and no tinjter waa 
ever received wiih Rreater enthusiasm 
and applam^ in rTurope.ihan wasMme, 
Jones. London, Pafi» t Berlin, Colon, 
Munich. Mdan. and Si. Petersburg 
vented io v» wnh each oiher in their 
approval, and the Coniinmial newtpap- 
en fairly ihowcrcd "the moal favorabk , 
encomium on h*r voice and art While 
in London, Mme. Jonef rcc ei Te4 a 
royal comma pd lo appear before Km 
Edward, at that lime Prince of Wate7 
and that popular monarch eapreaaed 
Ihe most unqualified dtlifiM wnh he* 
performance. 

Upon her innnj to ihli 



Messrs. Voekkel and Nolan or*ani»™ 
Ihe now famous *'Bladc Pant TrouJ*; 
™ r *-" ™**KKr*v*tion of eoIoP? 
artisli with Black Paiti at the toft 
have toured the country for twelt* 
tearf, each succeeding year more fim' 
ry eitaMivhed Iheir popularity in tf* 
print jrol citica of the Urdted Sta J ™ 
and Canada. Mme, ionea enjoy* ;*S 
unique distinction of ha Wat appeJT™ 
at tnote eonaeevlift peHotnsancea ™** 
any lirtnf alnger. 
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■ALBIM H-109: "Down on the Farm" - Korn Kobblera; intro.: 
8035: (US 1012-l)-5 Foot 2, Eyes of Blue/CUS 1020-l)0h You 
Beautiful Doll" 

8036: < )"Soniebody Stole My Gal/(US 1015)Floating 

Kidney" 

Inll'' S^ 1010 > "Trumpet Blue 3 /(US 1019)When You Wore a Tulip" 
8038: (us 1024)»Shirt Tail Stomp/(US 1013)Cheatin' on Your 
Baby" 

(Hote: If you want an excellent example of how thin the di- 
viding lme between legitimate jazz and corn can sometimea be, 
locate and listen to this version of "Shirt Tail Stomp". Another 
oit ot useless information: this title was reissued on Varsity 
wu/, retitled "Stomping th« Stomp"; it appeared originally 
a * ),n rS J" ty 8 ° 97, c0U P led with an uproariously funny version 

£L i u ° 1Ve Me No Goose for Christmas". Highly recommended 
for laughs,. - gb) 



Before picking up the threads on this Sfl!r £ e3j i want 
to backtrack a tut., it eeW that p*^ goofed m thc 
ki credits fot Hit album fib. 1, which presum- 

ably contained records S00& and 3010, I'm not sure 
whether I min interpreted the ori 8 inal information 
provided by Harold Plakser or whether he goofed up 
in copying it for tne, and neither is he — now It 
doesVt matter very much, as the effect i 3 the'sa^. 
Actually, the sot Is an albimi of Victor Herbert songs 
performed by two vocalists named Houston and Huf smith. 
According to Hal Flakser, the Hufsmith ia al maQ t cert- 
ainly Fred Hufsmith t who Ecems to have done a lot of 
radio work during the 30' s nnd **D's; one of hi 3 jobs 
was as a member of th<j "Armchair Quartet", who sane 
on Bill Stem'* "Highlights of Sports" radio series 
on the HBC Blue Network, l im * t rtaagSne myself what 
a singing group could do on such" a show except poss- 
ibly opening and c losing theme aw; gs imd/or commerc- 
ial jingles. Hoes anyone remember that show?. ,. .The 
identity of Ms. Houston tg less certain but Flakser 
optnea that ahe could be El&te Houston, who did a 
few sides for Liberty Music Shop In the 30' a; the 
records were numbered somewhere £n the 200' a, he frfcf 
I remember seeing the name of a Josephine Houston 
on a postwar Varsity in someone's auction some time 
ago, ao aaked the dealer posthaste for tn« master 
data on It ( as she waa singing a pair of Victor Her- 
bert songs, The masters turned oat to be in the 400' a, 
therefore of a later vintage than what must have been 
used on record*. 8005 and 30.10. This la pure speculat- 
ion ort our parts, but tha four Houstcn-Huf smith >^aat- 

■- P S-n'S?, rUI * P 3 ° rae ° f thflt S fl o between noes. W207 
and 1*211. if they do t they were probably the VERY 
last aides cut before the l»etrillo ban took effect: 
hitherto I'd accorded that honor to those sides by 
the MarshallB — i.e., W199-W206. Similarly, a gap 
of B numbers between mxa. W268 and W277 may be 
accounted for by the eight sides of Album U-107 by 
the Juanita Hall Choir. If anyone has any of tho H e 
Hit albums , please help with datai 

The Josephine Houston masters I mentioned arc M&30- 
lC'A'KiaH ih the Dark") and W43L-SO" Kiss Me Again"), 
found on Varsity 239, a late 40' s i ssaii fr0lll WrigU 
Record Co.,a U r a , P ,nultI B i a te hurrah, 1 suspect they 
came out originally in the H It. 1000' o "aeries which 
eventually became the Majeatic 1000* 3 series- -~ GB 



-Album H-110: "Dinner Music" - Herzer Concert Orch. 
: 8039: (E22i|0"Reverie"/(E228)"Salut d'Amour" 

9040: (E219)"Berceuse from • Jocelyn""/(E230)"Lar- 

go from "Xerxes'" 
8041: (E213)"RoTnance' , /(E226)"Mattinata" 
8042: (E227)"Album Leaf "/(E229)"Tarantelle" 
(Editorial comment: as of this writing, this is the 
only Hit Album I've had the chance to audition in 
toto — rather, the only one not made up of reissued 
Varsity masters. The performances hereon, if not 
outstanding, are a cut above most of the "sneaky- 
Pete" dance band sides cut in the abandoned ware- 
house, and I'm inclined to doubt whether they were 
of that ilk. On the other hand, I can*t imagine where 
Eli got them, unless there was some truth in his 
/claim that he_ waa using inported masters from 
Mexico! I have also wondered whether he could have 
had some stuff recorded in Canada. — GB) 



-ALBIM H-lll: "Spirituals in Verse and Song"(all composed by 
James Weldon Johnson) - Juanita Hall Choir; 
intro. : 
8043: (M293-3)"The Creation/(M294-3)Do. - Pt 2" 
8044: (M298-2/M299-3)"Noah and the Ark" - 2 parts 
8045: CM297-3)"Li B ten, Lord/(M300-3)The Crucifixion" 
8046: (M295-3/M296-3)"Go Down, Death" - 2 parts 



W 11 lard Smith, 
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-ALflW H-112: ^a rc h On" - American Post Band 

bandmaster; Intro.; 
Botfli r^vE'I^ Slav « 10 >Stars and Stripes Forever" 

wCn rSS w Gol ^ bifl A^09)King Cotton Hatch" 

^8050: (E103)"T e nth Regiment MarchAB308)tf a shington Post March" 

-ALBIM H-113: feasant Danes" - Emil's Z«il*r Concert Orches- 
finn , r ,„ rt , trAt BqU HQrMr - oond.r intro. i 
8051: (E130)"Rococo M iniiet/CE22l)M inuet" 
8052: (E222)"valse LenteAE22S)Valse in A Minor" 

ISs4- : f«f J?.^f ntr, ? Ct " Gavot ^AE209 Hungarian Czardas" 
8054: (E2 12) "Slavonic Dances A E220)Faust Waltz" 

(Question: Does the name "Ball Herzer"mes,n anything to any- 
one? If he could be traced, this might just poasibly pro- 
vide some glue to the true origin of these mysterious E-prefix 
master numbers. It is well-known that Ell claimed, In the fall 
of 1942, that certain of his pop sldes^that must have heen cut 
after July list of that year we re- recorded in Mexico. There is 
some doubt whether anybody swallowed this story, but the AEM 
could never prove they weren't. It is said that resentment of 
him by the union heirarchy was behind Eli's being expelled 
from the AFM in later years. I'm beginning to wonder now wheth- 
er these oddball masters were not indeed recorded in either 
Mexico or possibly Canada. Anyone care to comment on this7-GB) 

-ALBUM H-114: "Danish Jazz" - Cecil Aagard and his Swingsters 
(*) and Svend Asmussen's Trio(@) and Sextet(%); intro.- 
8055: (R354)"I Can't Love You Anymore/(R357)Nagasaki" * 
8056: (R355)"Baby Won't You Please Come Home/(R356)Danish 

Blues" * 
8057: <R3 51)"Tea for Two@AtU53)Ring Dem Bells" % 
8058: <R350>"Jt*ne NightS Aft352)Mi S a Annabelle Lee" % 
Ctfote: repeating what X said In the course of the master list- 
ing: these ace dubbed-roaster reissues from Danish Odeon records 
which Eli is said to have borrowed tor the purpose from Tiuane 
Rosenkrantz. I heard somewher* that one of Time 'a originals 
was cracked, and that If me n Bt(ms «„ miy to thtae Hits 
the click produced by the crack ia clearly audible, - GB) 

•7 continued on page 24j 
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SIGHATOEE Masters -Part Two- 
( cont'd from RR 171/2) 
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MlKiiHiuro liMj!<iii pi* n jaM 
l.iJml m Ifl*!!. when >lliirA|i1nl« 
flrlj Tin tie, nnw ptwy at inn 
nrgnrtntf ptnltCTj + ctfianuro 

tils di*K roll teflon Miid je- 
billed to fiLuil htl 0*n JstMl. 
ainro tlifli Jlrhc Use wiurry 
hiM julV oil I rcl cn^ti by nnUbi 
nkr ttny Iftwh, Monica Lowu. 
Johnny Long, Victor Jory. 
Larry Douglas, Alan Dale. Will 
Bradley, Yank Lawson, Bobby 
Doyle and others. In addi- 
tion, the Signature waxing of 
Rhapltndy in Blue by Paul 
Whl toman. tins remained 
among the top five beat Bell* 
lug record albums, as listed 
weekly In The Billboard, since 
It . -wiia Issued. Their East 
Const preesery at She] ton. 
Conn,, baa achieved the rec- 
ord of turning out more rec- 
ords -per square loot of fac- 
tory space than any other 
company. The firm la a leader 
In servicing disk Jockeys, 
running off 1,200 Tlnyllte 
copies or each release to shoot 
to p] Fitter pilots. Signature la 
peddled thru the General 
Electric Supply Company 
outlets In the major cities 
and thru other Independent 
distributors Officials of the 
company include George E, 
JMffit. v.-p : Gerald Ross, 
nlM iii.iiuuirr, Nell McDon- 
jtlil. inlvrrUaiii]: liintkaflce; Dui 
Prlml, ^MtoU^ wnfl 4. M 
Vflinlortixulp cnmpir«t[er 
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Johnny 
Long 



Fernando Alvares 
Johnny Dothwell 
Will Bradley 
Chickering Four 
Harry Cool 
Rex Cross 
Alan Dale 



Dave Denney 
Bobby Doyle 
Skinnay Ennis 
Marie Greene 
Coleman Hawkins 
Eddie Heywood 
Cousin Joe 
Ronnie Kemper 



Yank Lawson 
Shorty Long 
Red Murrell 
Hazel Scott 
Tom Scott 
Floyd Sherman 
Leo Watson 




records 



DISTRIBUTED BY 

GENERAL^) ELECTRIC 

SUPPLY CORPORATION 



The Billboard 1947-'48 Encyclop«dii of ^oiie P*ge 185 
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100 

109 
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TITLI 

STCHPIN' AT THE SWOT 
WHI SHOCLDNT I 
3WK3IH" FOR P0PS1E 
SOGtH 

aElBlTIOH HID 
I'll, HD1EH&ES APRH 
STREET OF GHEU6 
OTR DUKFI 
SHEET LORRAINE 



S3 



fiifi 

17 
126 
1Z7 
128 
129 
130 
131 
132 
133 
134 
135 
136 
141 
142 
143 
144 
145 
143 

Xf49 

#50 



LOOT TDB00T 

GiSLitarr 

UUH1 



ILL WIND 

3HIKIN' DDUB AND DP 

SEHnMEKTAL J0TJRKEI 

CANIT BELIEVI THAT TOD "RE Iff L07E 

BOSCO AHD HIS DOGH0052 

Fnunic RSLPsoor 



AJTJ13I 

Joe Phillips 
Jo* FhilllpB 
Jo* PhlllLp* 
Tu* LtvBon 
Tank La wen 
Srhsnj Bothw*U 
Johimx Bothuoll 
Johnr/ Botlnwll 
Krrol G*m*r 
EttoI (knv 
Krrca. Garnar 
EttoI Gazn*r 
Jebmr/ BoUnnll 
Johnny Botlnaill 
Jofasnr Bnthwall 
BUI ategaotyw 
Bill Sta^aryar 
MITE HE Bill atagBwyaT 
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DEABMU 

LET ME CALL TOD SWEETHEART 

LAHS BRAIB 

PLEASE, PLEASE 

TLA QAULFA 

THE BELLS OP ST. MASS 

POLL HOOfl k EHFTT AHMS 



JCBK*3 OTHER WIFE 

THE TR0DHLE VTTH KE IS IOTJ 

HAND IN BAUD BLUES 

TAILOR MADE GAL 

sunn SONG 

STAR OTST 

CHELSEA BRUCE 

I COVER THE WATER FR0HT 



BUI 
Jcfcnny Bothwll 
Jdmop Bothwll 
JcJumy Bvthvall 
Dleiy Tboapptn 
Dleij TtKEpacn 



HT GUIS CCME BACK 



Dleky 
Jcfcrar/ Botbvall 
Jdunr/ BoUmrll 
Hairy Cool 
Harry Cool 



POLL! W0LLT DOOttE 

VTTHODT WOODT 

MORE SUB TOD KNOW 

DAT BT DAT 

TEE GERTLEWLB WtELDB'T SAT G0CDKIQBT 

HAITm' FOR THE TRAIH TO COKE IK 

ST0F 1 I LOTE IT 

THE VBrPFESPOOF SWC 

THE HOUSE I LIVE III 

HEADOHLAJID 

CINDERELLA SUE 

ALL THROTJGH THE DAT 

LXKEH0D3S BLDES 

DO TOD LOVE W 

ARE XA KTBDIM' 

IT HAD TO BE TOD 

I RAVE BUT ORE HEART 

IN LOTS IH TAXH 

MHJEKAK'3 HATIHEE 

STRAJCE LOV1 

FENTH0DSS SEREHADI 

DCH»T TOD EVER LET ME 00 

ALITTLE BIT 



Johnny Botau*j 
Truaoy Tcmif 
Tnaary Ton* 
Tna»7 Tonnx 
Tnvar/ Toung 
Raj Blooh 
Ray Bloch 
Ray Blooh 
Ray Block 
Jaa Phillip* 
Jo* Phillip* 
Henioa, Lnds 
Honiot Lnd* 
Mmioa laul* 
Honloa. LaidB 



MBBioa. Laida 
Ray Blooh 
Rty Blooh 
Ray Bloeh 
Bay Blooh 
Bury Cool 
Harry Cool 
Barry Cool 
Hade* Uidl 
Honloa Lndi 
MonloALmdi 
Htrlo Oram' 
Hart* Orata 
Harlo Gtmd 
Mario Croon * 
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«?31 

no 

Xaw 

*243 

/2U 

/245 

>246 

247 

2i3 

249 

X250 

X251 

X252 

>253 

fa 

^257 

8S 

V260 
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TUEBTT-JTiro STEPS FROM THE COMER 
STRANGE FEETJIG 
TALSE IH C SBARP HI HOB 
HOW HIGB THE HO0B 

a nana ncBT in a 

I GDESS I'LL HAVE TO CRAKE HT PLANS 

SOnAlA IN C MINOR - TOCCATA 

FAWASE DtPROHPTO 

KTJCTURNE IH B FLAT MIHOR 

TDTLL 

CTHTHIA'S IN L07X 

THET SAT IT'3 VONDERP0L 

SMOKE GETS IN TOUR ETES 

FE0PLS WILL SAT WHS TJ LOVE 

ALL TBS THTM35 TOD ARE 

A FHEm GIRL IS LIKE A HELODT 

THE VEHT TH0XHT OF TOO 

THE HAT TOD LOOS TONIGHT 

3H0DLD I TELL TOD I LOTS TOD 

BLUB & MELARCH0LT MOOD 

I GOT LOST IH RTS ARMS 

IT'S A WOMAN'S PREROGATIVE 

I GOT TH7 SDH IH THE MORHIA' 

POT THE BLAKE OH HAKE 

BEWITCHED 



WHO TOLD TOD THAT LIE 
JUST THE OTHER DAT 



SILVER STARS, PURPLE SAG! 

DEEP DELTA BLDES 

I LEFT KT HEART IN MISSISSIPPI 

SHHt THE OLD HAH'S SLEEPING 

FROM THE LARD OP TBS SET BUTE WATERS 

MT OLD FUME 

I LEFT KB DEAR IN MISSISSIPPI 

I DON'T KHCW WHT (I JUST DO) 

REMEMBER KE 

GOT A DATS WITH AN ANQEL 

TBS ICCIDT SONG 

AHD THEN IT'S HEAVEN 



Johnny BethwU 
RawlSooU 

Baiil SocM ! 
hul Soett 
Baaal Scott 
Basal Scott 
Htoal Scott 
Basal Saott 
Banal Soott 
Bofcby Doyln 
Bobby Deyla 
Hay Bloeh 
Nay Bloeh 
Ray Bloeh 
Ray Bloeh 
Ray Bloeh 
Ray Bloeh 
Honloa Lwdn 
Monica Lffda 
Hail* Groan 
Karl* Groan 
Honloa Laid* 
Honloa Lavia 
Maria Groan 
Marl* Sim 
Harry Cool 
Barry Coal 
Harry Cool 
Curly Grlbba 
Curly Orlbbn 
Curly Grlbba 
Curly Grlbht 
Johnqr BotbwaU 
johnqp BoUnoll 
Johni^ Botlruoll 
johnny Botlnioll 
Skinnay Ennla 



TWILIGHT SONG 

TOD KEEP CCHIHG BACK LIKE A SONG 

DO, DO, DO 

THAT L ITTLE DRZAM GOT N0UHEHK 

OL'E BUTTERHIII SET 

CQHB BAIN OR COME SHIKS 

TWO DAT TOOT 

WASHBOARD BIDES 

5DCAR FOOT STOMP 

UHT DO I LOVE TOD 

THE CAT 1 THE CAKART 

WALCHM WITH HI SHADOW 

WHT DOES IT GET SO LATE SO EARLT 

TWO SL2EFT PEOPLE 

ESRAHHAHLZH 

JEALGD3T 

THE WHOLE WORLD IS SINGING HI S0H3 

HOLD ME, HOLD ME, HOLD ME 

RUMOR'S ARE FLTTNG 

THIS IS ALWAT5 

CCME JOSEFHIHS IH THE FLUNG MACBUE 

TO A WILD ROSS 

SOMEWHERE IB THE RIGHT 

CHIQOITA BADANA 

DCHT BLAME HE 

AHADOHIO 

WALTER WIT1CHELL HHDMBA 

TO EACH HI3 OWN 

D0IN' WHAT COMES NATDHALLT 

MT BILL 



Bobty Dojl* 
Bobby Doyla 
Bobby Doyla 
Bobby Doylo 
Maria Groan 
Marl* Gr*«n 
Maria Oraas 
Marl* Groan 
Task Lawaon 



Tank Lnvaon 
Honloa Laid* 
Honion Loida 
Honloa Lowla 
Honloa Laid* 
Monica Lavia 
Ray Bloeh 
Ray Bloeh 
Barry Cool 
Harry Cool 
Barry Cool 
Barry Cool 



SWEET £ LOW 
BUHORES0JDE 
BEDIN THE BBODTHS 
ADE3TE FID1LES 
CAKTiqUEda HOEL 
ETUDE BRUTUS 
CHRISMS CAROL I 

CSU9TKU CAROL H 

atrasftvs carol in 

7TO TCU r r !, HI, 

AD R£TCq3 

WHTTB CHHISTKAS 

STLEBT HIGBT 

U IMLDCXT 

BOOKER CSUTER 

TUBS THE XROB OR THE LEFT TO TBS SIGHT 

VITH0DT TOD 

HASH' WHOOPEE 

A BZRSRADX TO ART OLD FASHIONED 0.XSL 

DOB'T BBIBQ TODR BLDES TO MS 

UK D0HG POLEA 

AFTER TOD DTD WHAT TOO DONE 

B3AKTBSEAK TRAIL 

STORT OF CELESTE pt 1 

STORT OF CELESTE pt 2 

3T0KT OF CELESTE pt 3 

STORT OF CELESTE pt 4 

SOOTH AMERICA TAKE IT AWAT 

VNGLE BEHOS SAID * 

RADTf BIGHT II MO 

HI SUGAR IS 90 RETIRE) 

I VORDER WH0*S nssim BEE SOW 

I'M IB THE MOOD FOR. LOVE 

WHT DO I LOVE TOO 

OH B0T I DO 

SO W0DLD I 



Johnny Bothwll 
Johntr/ Bothwll 
Johnny BotfaucOl 
Jobmr/ Bothwll 
Tnaoaorn 
Thaodorm 
Marl* 0z*ra 
Maria Gra«n 
Marl* Croon 
Honloa Lnla 
Honloa Lavli 
Hay Blooh 
Ray Bloeh 
Ray Blooh 
Ray Bloeh 
Will Braifliy 
Hay Blooh 

Ray Blooh 
Hay Blooh 
Monlon Louli 
Monlon L«H 
Bobby Doyla 
Bobby Doyla 
Will Bradlay 
Will Bradlay 
Will Bra-Hay 
Honloa Loida 
Henioa Lowla 
Bobby Doyla 
CuOy Grlbba 
Curly Grlbba 
Cnrly Grlbba 
Curly orlbba 
Vlotor Jory 
Tiotor Jory 
Vlotor Jory 
Vlotor Jory 
Henioa Loida 
Honloa Loida 
Honloa Loida 
Honloa Laida 
Bobby Doyla 
Honloa Laida 
Honloa L*ala 
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BXABX OF STORE 

BLESS TOO 

EITHER IT'S LOVE OR IT ISH'T 

IT'S 4 GOOD DAT 

BZ THE LIGHT OF THE STLV'RT HCCH 

AIN'T NOWHERE 

I'LL CLOSE HT ETES 

I V0H1I PROKISS 

LOVE IS A RANDOM THTM3 

THAT'S THE BEGINNING OF THE END 

WHT WAS I BOBS 

LAST HIGBT 01 TBS BACK FORCE 

BOW IRE TBJEGS IN GLOOCA HORRA 

LITE CAN BE BEAUTIFUL 

BAWIIU WAR CHART 

TOD'LL NEVER WALE ALONE 

VBEH I CROW TOO OLD TO DREAM 

BAIA 

LTDIA 

MDHmBT MASODERADE 

HE COULD MAKE SUCH BEAUTIFUL HO SIC 

1000 AND ONE RIGHTS 

I'MJjCHKA BE A BAD GIRL 

^to be 



Barry Uool 
Barry Cool 
Harry Cool 
Henioa Laida 
Johnny Bothwll 
johnny Bothwll 



Bobby Doyla 
Bobby Doyla 
Bobby Doyla 
Johnny Lone 
johnny Loaf 



Rap Blooh 
Bay Blooh 
Bay Blooh 
Ray Blooh 
Honloa Lanl* 



Honloa LaidJ 

continued) 
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RAGGING the CLASSICS 



JOHN SAM LEWIS 

Cont'd fwra HR lvi/e " 



The London ordhsatras JUn tha 19 30a 'ware revtftar oinarent from 
what they are today. During the 1920a the chief groups were the 
LSO, the old Royal Philharmonic Orchestra, the Royal Albert Hall 
Orchestra, and the Queen's Hall Orchestra. The present Royal 
Philharmonic waa founded after World War Two. The old Royal 
Philharmonic was an orchestra formed to play at the Royal Phil- 
harmonic concerts and drew its membership each season chiefly from 
the LSO. The old RPO disbanded about 1930. All of the London 
orchestras in the 1920s were scarcely more than pick-up groups. 
Each drew upon a pool of musicians in the London area, and mem- 
bers of the LSO and RPO could, on their own authority, send sub- 
stitutes if a more lucrative gig happened along. That situation 
caused considerable consternation with visiting foreign conductors 
who may have patiently rehearsed an orchestra only to be greeted 
with a dozen or so unfamiliar faces the night of a concert. At 
last, when Willem Hsngelberg, the great Dutch conductor, was called 
upon to shape up the LSO, the substitute practice was stopped, 
Bven then, throughout the pre -World War II years, the various 
London orchestras were hardly the equals of the major continental 
groups in Berlin, Vienna, or Amsterdam, not to apeak of the major 
U, S. orchestras. In the 1930s the situation in London began to 
improve thanks to Hsngelberg, Beecham, and the decision of the 
BBC to have its own orchestra. The BBC drew its members from 
the Hew Queen's Ball orchestra, and the new BBC SO was conducted 
first by Sir Henry J. Wood, later by Sir Adrian Boult. It soon 
proved to be a top-flight band, and the old orchestras has to 
shape up to equal it. 

Beecham himself had an Important part in improving the 
orchestra situation in the early 1930s. He founded, and kept a 
tight rein on the LPO throughout the decade. Toward the end of 
the decade the LPO got out from under Beecham. British orchestras 
usually become self-governing, unlike orchestras in the 0. S. 
The members of British orchestras have a voice in selecting their 
music director and in setting artistic policy. During the Second 
World War, while Beecham was in the United States, the IPO got 
out from under his thumb, a condition Beecham did not appreciate 
when he returned to Britain. It led to his founding yet another 
orchestra, the present RPO, which he kept control of through most 
of the remainder of his career. 

Just before the Second World War, Beecham came to the U. S. 
The only permanent position he held during thoae years was the 
directorship of the Seattle Symphony. He referred to Seattle as 
a cultural desert and called the music critics of Seattle news- 
papers liars, not exactly the kind of thing to endear him to 
either the critics or the Seattle public. But besides Seattle, 
Beecham spent a good deal of time with the Metropolitan and the 
New York Philharmonic as a guest conductor. In 1938 CBS bought 
the old Columbia-ABC company and turned the recording situation 
around. Columbia, under CBS, committed itself to a policy of re- 
cording classical music with domestic artists and orchestras. 
CBS aggressively signed up important artists and groups. Victor 
had allowed its recording contract with the Chicago Symphony 
Orchestra to lapse; Columbia signed the Chicagoans, and later 
Pittsburgh and Cleveland. CBS also snatched the New York Phil- 
harmonic away from Victor (CBS had been broadcasting the Ehil- 
harmonic concerts since the late -1920s) . Then Columbia acquired 
the Philadelphia Orchestra, Finally, Columbia lowered its prices 
for classical records and Victor found that its near monopoly of 
classical music was at an end. Victor, though, still had aces in 
its corporate sleeve. Victor engineers were more experienced in 
recording symphony orchestras than Columbia's were, Victor press- 
ings were better, and Victor still had Horowitz, Toscaninl, 
Rubinstein, Koussevitzky, and other top sellers on their lists. 
They also had access to HOT recordings and an unbeatable backlist. 
Nevertheless, Victor was forced to cut its prices and became anx- 
ious about Columbia, 

Not the least of the artists CBS signed was Fir Thomas 
Bfiocham, nho was already under contract with English Columbia, 
BoechaBi agreed to record a series with the Hew York Philhanrtonifl . 
That produced a contrateflsps- During his long association with 
English Columbia Beecham hud the right of approval and apparently 
presumed tbnt this right would continue with U, S, Columbia. It 
did not. A recording of tho Handelssohn Syaiphony Ho* 4, among 
other things, was issued without Beecham r a conaent. The record- 
ing was mechanically defective , but Beecham had no legal recourse 
to stop its being ieoucd. Ho could, and apparently did, refuse 
to make any iaora records for Columbia,, after he had fulfilled 
his contract, but by that ti*e tho matter became academic when 
the A3« bannod their member 3 from recording. Eventually, after 
the war, Beecham returned to CBS, presumably making sure he re- 
tained his approval rights, and those Odyssey records by him 
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available now are not those he disapproved. The Mendelssohn, by 
the way, was transferred to LP in the late-1940e with most of 
the mechanical troubles cleared up, but it has been out of print 
for many years, 

Beecham also had a short stint on RCA Victor after the war 
as well though the largest share of his post-war output was done 
for an. 

Beecham had many recorded highlights. He vflo a participant 
in English Columbia* a famous Beethoven centenary aet of the com- 
plete Beethoven symphonies in 1937. ? n is „a a tho first aet of 
the complete symphonies to tmve been recorded electrically 
(Frleder Welsamann, who is still living and occasionally con- 
ducts, hud done the complete symphonies acoustically for German 
Odoon) . The Bngliah Columbia set was assigned to five different 
i-onductors. Beecbam drew the Beethoven Second, a long-tia* 
standby in hia repertoiy, and he conducted the old Royal Phil- 
haraonic, tie aloe participated in the Sibeliua Society series, 
along with Kajanus, Sonnuevoight , and KousaeviUky. Bee c ham's 
assigmient in this series was the Fourth Symphony, the Violin 
Concerto with Heifetz, and several shorter orchestral works. 
Some of the old Sibelius Society recordings are now available on 
Turnabout and tho Concerto is on Seraphim. However, nearly all 
of the Softiety material has been reissued in Britain on World. 
Tho Sibelius Concerto was the fir at ra cording of that nork to 
be issued, though three years earlior Heifetz had recorded it 
with Stokowskl and the Philadelphia Orchestra, a set that tho 
violinist refused to approve. 

Probably the outstanding recording of the current spate of 
British Beecham reissues is the 1932 Strauss Don Quixote with 
Alfred Wallenstein and the New York Philharmonic. This version, 
for my money, eclipses Beecham'a later recording of the piece 
done with Paul Tortelier. Wallenstein is simply great, and 
Beecham exercises a control over the orchestra that in later 
years he seemed not always to maintain. The Gramophone reviewer, 
who apparently had not heard the recording before he reviewed 
it, was highly enthusiastic and ranked Wallenstein with Casals 
and Feuermann. 

The British have always prided themselves on eccentricity, and 
Beecham was a top export model. One foreign-born British composer, 
for instance, Is said to have hung a sign over his gates VISITORS 
UNWELCOME. ROMAN CATHOLIC NUNS IN FULL HABIT MAY ENTER FOR THB 
PURPOSE OF RELIGIOUS DEVOTION. Beecham did not go to that extreme, 
of course, and in fact one gets the impression that the conductor 
confined his eccentricity to public occasions as a means of gaining 
publicity. There are many Beecham stories, and because Sir Thomas 1 
wit tended toward the Rabelaisian some of the best ones are un- 
printable. 

Once Beecham was rehearsing a performance of Carmen. During 
the dress rehearsal someone with a misplaced sense of verisimili- 
tude decided that a-donke^on stage would add to the effect. The 
donkey, perhaps a victim of stage fright, scattered its effects all 
over the stage. Beecham stopped the orchestra, pointed with his 
baton at the animal, and shouted. "What a performance t And, oh my 
God, what a critlcl* Farhapo tho a am* rehearsal produced the 
famous story about the Carmen vho refus&d to fall down when her Don 
Jose stabbed her. "Die! dammit I" muttered the Don Jose under his 
breath. n I will, if you can find me a clean place ," replied the 
Carman. 

Beecham usually relied on his memory when he conducted. Per- 
haps he did so because Toscaninl, who Beecham called "an Italian 
bandmaster" did. Toscaninl needed to memorize scores because he 
w»e near-sighted. Beecham apparently had no phycdcal reason for 
doing so, out he could show off his prodigious memory. Once when 
he was preparing a Moaart concerto with th* great pianist, Dame 
Hyra Hess, the pianist asked him, "Sir Thomas, are you going to 
conduct trtm memory r M "Why, of course I " he answered, "In that 
case I think I'll use my music," Dame Myra replied. 

Conducting from memory got Sir Thomas into trouble at least 
once, though in this case a score would not have helped. Alfred 
Cortot, who had been a great pianist before the war, was only a 
shell of the man he had once been during his last years. He and 
Beecham were doing a standard concerto— the Schumann I think— and 
the rehearsal had gone without any great difficulty. But during 
the performance Cortot forgot the Schumann and modulated into the 
Grieg concerto, which happens to be written in the same key, and 
then he moved from one warhorse concerto to another. Afterwards, 
Beecham explained, "I followed him as long as I knew what he was 
playing, but when he started playing a concerto I didn't know I 
had to withdraw," 

(to be continued) 
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joe Klee 



Joe H. Klee Apt. S 8C?<! 

555-8 Main street, Roosevelt island 

New York, New York 10044 



JUOKAS KOKKOHEHCN, 
TEMPTATIONS: 



HftRTl TALVELA, SITVA AUV1HEJ1, "THE LAST 



Ml THE PFSRM n i"ff «?> ? 

If It seems that Scandinavia *& lagging behind their 
European cousins (France, German^ Italy) and even Great 
Britain as * country turning out operatic composers It waultf 
seero that FfnUnd 1s hurrylno to the rescue of that situa- 
tion The yearly Savonlinna Opera Festival has already 
produced three notations Fpj the Operatic repertoire of 
the future two of these are by th* tonposcr SAllIUEN and 
while I've vot to hear the cotfpl&te recordings of his "The 
Horseman- and "The Red Line" I do have at hand th* first of 
these Finnish efforts to be recorded. It is "The Last 
Temptations" by JQflHAS K0KKQ£NFJt based on Pavao Ruottalinen, 
a 19th century religious raformor of the Lutheran Church In 
Finland, Just as the hero of the opere is an offspring of 
the ref&raation leadqr, Martin Lythar, so is composer 



Sovkon^nert an offspring of the School of Russian romantic 
cielodicism which also influenced Finland'* leading composi 
of concert music, Jean Sibelius- Although musicologists 



LOST A IDUHP. 



FOLKS I >G fDUND 

the uissmo 

8553 through 
B53? Pl«*» 
■utira *pm a 



V, 



fm%m ifjCarl Kfcnd *I©*«V (ass* to sew) 

Iff MM X/l 5000 Series (cont'd: fros BH 163A 
1 **r* -L-itiatlrrra hegan In RRSS.frfly 1931 



?lveriTTe^^tar3T^tTrf™e~Titlea and Art la t Credits 



SAM LANIN Sl HIS ORCH. 

8593 3/6/29 HE, SHE AND MB 

8594 " MY CASTLE IN SPAIN IS A SHACK IN 

THE LANE 

8595 " THERE'S A FOUR -LEAF CLOVER IN MY 

P0CKET(And a Horse Shoe Over My 
Door) 

HOBBS BROTHERS (ELMER' & JUDD) 



FRED RICH Sl HI3 ORCHESTRA 
8646 3/29/29 Some Sweet Day 



8596 
8597 



3/7/29 



DEVIL'S DREAM(Hompipe) 
PATTY ON THE TURNPIKE 



IRVING KAUFMAN 



8598 
8599 



3/9/29 



LITTLE PARADISE 
WHERE HAS MAMMY GONE 



ar* forever pointing out similarities between Sibelius and 
tho Norwegian genius, Edward Grieg, t have always heard I 
strong strain of influence from Tscnaikowsky ftnd Mussorgsky 
and Rlmsky-KorsakOY in the music of Sibelius. Considering 
Finlend's geographical and political tins to the Soviet 
Union this is not at all surprising. 

The similarity to Mussorgsky 1n general, and "Boris 
Godunov" 1n particular > fs helsntaned by the presence of 
MART! TAL-VELA in the role of PivaO* Ulvela is a versatile 
singer, certainly one of the finest bassos of our day- He 
excels 1n many different roles yet since his Angel recording 
of "Boris Godunov" and since his participation in the 
Metropolitan Opera production of "Boris" in 1977-78 the 
public has linked him with Czar Boris as strongly as they 
did Chaliapin and Kipnls before him. Also, again like 
"Boris", Pavao 1s a character of strength with tragic flaws 
who has come upon a time of weakness at death's door. 

My main complaint about "The Last Temptations" however 
is not that is is a derivative work. After all how much did 
Richard Strauss borrow from Wagner and Wagner from Berlioz? 
Influence, if not downright piracy, has always been a part 
of the operatic scene and I find more originality in "The 
Last Temptations" than I do in Korngold's "Die Todt Stadt". 
I do find "The Last Temptations" less of an opera than a 
string of operatic episodes lacking that grand dramatic 
thread to tie them together. Even this 1s not a serious 
criticism as the same can be said of "Sorts Godunoy" and. 
if one wants to be piefcy about it, "T&ftnhauser ". 

If this recording can boast of one thing tor rather 
two things) It Is two superlative sinking actors in the main 
parts. Mart* TalveU is a well known quantity. Anyone who 
has heard Mm at the Met, as I was fortunate to have heard 
him a* Gurnemanz in Wagner's "Parsifal, knows that this Is 
4 truly great dramatic basso in the line of Feodor Challapin 
And E*lo Pima and Cesare SJepl. Less known Is RITVA 
AUV[HEH, the Finnish soprano who recently made tier U. S. 
concert debut at the Bruno Walter auditorium of the Library 
at Lincoln Center, It is as fine a spfnto soprano voice us 
I can think of today and 1 long for the opportunity to hear 
her as "Tosca'" or tlsa in "Lohengrin", It is a marvel eusly 
clear and accurate voice weeded to a perceptive mind and an 
interperative talent which, if she doesn't fall into the 
trap of trying things that are too heavy, should lead her to 
international stardom as soon as she has the opportunity to 
be heard in more of the major Opera Houses of the worlcL 
Here I to took for a comparison 1 might say tnat she Is 
closer to Elisabeth flethberg than any other singer 1 can 
think of. 

What is Interesting is that this work was composed in 
the mid 1970s and premiered in 1977 at the Savonlinna Opera 
Festival where it was recorded In production between July 
17th and 22nd of that year. Therefore Joonas Kokkonenen 
had the opportunity to hear HI The Last Temptations" on 
recording the same year It was premiered. This Is a dramatic 
contrast to the lengthy waiting time endured by Verdi, 
Plied 11 1 and Uagner between the time of the first production 
of their operas and the time of the first complete recording 
Such is the age of technology , It has the advantage that a 
new work 1* more easily studied on recordings but is has the 
disadvantage of more ar less freezing the work as It Is at 
the time of the premiere. I don't need to remind anyone of 
the many revisions that Wagner made of ■'TannhauSEr" and Y*rd1 
of "Don Carlo (sj" before they reached their final state. 
Even today there are recordings of the edition that. Verdi 
celled "Don Carlo" and the edition he called "Don Carlos' In 
four act versions, five act versions etc. And especially 
in Mozart's operatic works we find different versions con- 
forming to the performance practices of various conductors 
or producers at various times. I wonder whether Kokkonen 
has done himself a favor in allowing "The Last Temptations" 
to be recorded still in its infancy. He may well wish he had 
left enough breathing time for him to make some later 
alterations. 

I've no idea when, or if, we will see "The Last 
Temptations" at the Metropolitan Opera House. While the Met 
is not overly receptive to contemporary opera (with good 
reaion because it has a way of not selling well beyond the 
first season or two) the presence of Talvela in the company 
certainly is a point in the favor of a Met production of the 
work. Admittedly tho non-seeing record listener is at a 
disadvantage trying to judge an ope_ra which should bMJ 
visual as T It is auraK Thn photos in the brochure supplied 
by Deutsche Grammophon with this set give an Idea of the 
staging but a lot is left up to the Imagination, I hope I 
someday have the opportunity to have a good look at as well 
as a listen to "The Last Temptations". Til then ihi* 
recording DG 2740 190 will have to suffice. 



( CARSON )Ru BISON & (FRANK)LUTHEt 

8600 3/11/29 Open Up Dem Pearly Gates for Me 

8601 3/11/29 Goin" Back to Texas 
FRANK LUTHER 

8602 3/11/29 Coon Dog Yodel 

BILLY JAMES" DANCE ORCHESTRA 

8603 3/12/29 Papa's Mama's BlueC ' Cause Mama* s 

Papa's Through) 

8604 " Long Lost Daddy 

8605 " Pa's Old Hat(Hot Stomp) 



THE ROUNDERS 
8606 3/14/29 
8607 

ROY SMECK'S TRIO 
8608 3/14/29 



8609 

H610 
RODMAN LEWIS 

8611 3/16/29 

8612 
BILLY MURRAY 

B613 3/15/29 

8614 

8615 

RODMAN LEWIS 
8616 3/16/29 



Kansas City Kitty 
Building a Nest for Mary 

, Precious Little Thing Called 

LoveC remade 4/3/29) 
If I Had You( remade 4/3/29 
Hawaiian Rosary 

Weary River 
Dream Train 

The Leap Frog Song 
•I 'm a Mad Matador 
The Guy Who Invented "Whoopee" 
(Should Get the Whooping Cough) 



Everything is Just the Same 
BILLY JAMES' DANCE ORCHESTRA 
B617 3/19/29 Ever Since You Came 
8618 " Why Are the Days So Long? 

Why Didn't You Tell Me? 



B619 

JERRY WHITE 
8620 3/20/29 

RADIO IMPS 
B621 3/20/29 



I Love the Night 



Turning the Dials - Pt. 1 
(N.B.: Artist's credit for mx. 8621 was not very 
clear on the source copy, prepared by Helene 
Chmura. The typist struck "J. White" over "Radio 
Imps", or vice versa. Information from another 
source confirms the correctness oC the "Imps" 
credit. -) 



JERRY WHITE 
8622 3/20/29 



8623 



Doesn't That Mean Anything to You? 

(Remade 4/12/29) 
(My) Rosalie 



REV. BEAUMONT & CONGREGATION 

B624 3/21/29 He is Risen(Remade 4/18/29) 

B625 " Lazarus Raised from the Dead 

(remade 4/18/29) 

' 8626 " Baal or God !( remade V1H/29) 

ED.(JAKE)WEST 

8627 3/22/29 Daddy and Home 

8628 " Waiting for the Train 

8629 " Memphis Yodel(remade 4/9/29) 

LOT) GOLD k ORCHESTRA 

8630 3/22/29 Mean to Me( remade 5/14/29) 

8631 " My Kinda Love 

8632 " Redskin 



IRVING KAUFMAN 
6633 3/23/29 
. 8634 



Old Fashioned Lady 
She's a New Kind of Old Fashioned 
Girl 



ELSIE BUTLER 
8649 3/30/29 



(You Can't Take Away)The Things 
that Were Made for Love 
I Get the Bluea When It Rains 

Lover Come Back to Me( remade 

4/10/29) 
Button Up Your Overcoat 



NATHAN GLANTZ & HIS ORCHESTRA 

8651 4/2/29 Forever After 
BILLY JAMES' DANCE ORCHESTRA 

8652 4/2/29 DittD 
NATHAN GLANTZ & HIS ORCHESTRA 

8653 4/2/29 Waiting for the SunBhine and You 

BILLY JAMES' DANCE ORCHESTRA 

8654 It/2/29 There's a Girl in the Blue Ridge 

Mountains 

8655 " What Can I Do to Make You Happy? 

(Now that I've Made You So Blue) 

ROY SMECK'S TRIO 

8656 4/3/29 My Hawaiian Queen 

JIMMY BRACKETS TOE TICKLERS 

8657 4/4/29 Sweet Liza 

J.L. MORRIS & HIS SINGERS 

8658 4/10/29 Roll, Roll 
8659 



8660 

8661 no date 

8662 N.'d. 

8663 " " 

DAD PICKARD 

8664 4/5/29 
8665 

8666 
8667 

THE ROUNDERS 
8668 4/6/29 
8669 
8670 



FRANK LUTHER 
8671 4/9/29 
B672 
8673 



Chariot 
We Are Climbing Jacob's Ladder 
Hail, Hail, Hail 
Mother Don't You Weep 
Climbing Up the Mountain 
My Lord Delivered Daniel 

Birmingham Jail 
Behind the Parlor Door 
My Old Boarding House 
Sally Goodin 



Honey 

My Sin 

I Used to Love Her in the Moon- 
light(But She's In the Lime- 
light Now) 

The Alabama Flood 

Death of JeBse James(remade 4/24/29) 

The Wanderer's Warning 



ADRIAN SCHUBERT'S SALON ORCHESTRA 

8674 4/9/29 Lady Divine 

8675 " Yod Are My Beautiful Theme Song 

NOVELTY POLISH ORCHESTRA 

8676 4/10/29 Mazourka( aic) No. 1 
Kochanie za Kochanie 
Tree Chic Polka 
Miniatures 



8677 
8678 
8679 

RODMAN LEWIS 
8680 4/10/29 



I Wish I Had Died in My Cradle( Be- 
fore I Grew Up to Love You) 

8681 " If I Had Only Loved You a Little 

Bit Less(You Might Have Loved Me 
a Little Bit More) 
(Ed. note: don't bet on it, pal:) 

ROY SMECK'S TRIO 

8682 4/12/29 By-.Gone Days in Dear Old Waikiki 



LOU GOLD Gi ORCHESTRA 

8683 4/12/29 I'm Still Caring 

8684 " The One That I Love, 

ROY SMECK'S TRIO 

8685 4/12/29 My Pretty Hula Maid 



SAM LANIN & ORCHESTRA 

8635 3/25/29 The Toymaker's Dream 

8636 " The Wedding of the Painted Doll 

8637 " Dance of the Paper Dolls 
ADRIAN SCHUBERT'S SALON ORCHESTRA 

8638 3/26/29 Coquette 

8639 " I'll Always Be In Love with You 

ROSERO0M( s ic)ORCHESTRA 

8640 3/27/29 Pretty Little Thlng( remade 4/9/29) 

8641 " Get Yourself a Sweetie and Kiss 

Your Troubles Away 

8642 " A Garden in the Rain( remade 4/9/29) 



LOU GOLD Si ORCHESTRA 

8686 4/12/29 Louise 

MISS01EI JAZZ BAND 

8687 no date Breakaway 
(108730) 

8SB8 »fn! ASH? :if,Ti-j]f*rt 



MINSTRELS 
8690 4/15/29 
8691 



Carolina Minstrels 
Carolina Minstrels 



Pt. 



RODMAN LEWIS 
8643 3/29/29 
8644 
8645 



Dream Mother 
Coquette 

I'm in Love with Someone(Who' s Not 
in Love with Me) " 



BILLY JAMES' DANCE ORCHESTRA 
B692 4/16/29 Time Will Tell 

8693 " I've Got the San Francisco Bluea 

8694 " Story Man of Japan 

ROSE ROOM ORCHESTRA 

8695 4/17/29 I've Got a Feeling I'm Falling 

8696 " She's Got Great Ideas 

REV." BEAUMONT & CONGREGATION 
B697 4/18/29 Wake Up 

8698 " God Will Provide 

8699 " Speak, Lord, Thy Servant Heareth 



(to, he continued) 
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EDISONIA 
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So* RH161 & 163/4 for Ronald Cable's 
(Steteue biographical, ana 163/4 foT 
^ tie beginning of Bay Wile's Ediaon 
record listings of SteTana piano 
recordings -and 165/6 J"or C-'.-vfin 
trio records -and the ^un^Lol.jftatfB orch 
tr*fg. fejj^ grtBUM p**ud.. In. pgj , iTl/E. 
*** In T'hTii I a Hue "" 




-The nora-de-plume, EftRHY 
-The noo-de-plums, SHKVKTS 

(Sterena Bpalled backward s( ( eic'.} 
-Ths Columbia Street Studio, West Orange N.J. , 

1929 Experiment Hi Recordings, 
-and a 1969 manoi-abllla press clipping from 

Mr. StevenB' aorapbook. 

3he Edison Recordinga of Harry Oflborne 
(Pseudonym or Ernael L. Steveno) 
Conpiled by Rayaond R. Wile 
Recorded at tha Colunfela. Street, Wast Orange Studio by tha Acoustic Process. 



11M/23 8792 A, B, C 



12/7/23 8799 A f B, C 



12/20/23 1OO05 A, B, C 



I'll drifting back to dreamland — walta. 
Passed by Edition and Cronkhita, changed to 
Rejected by Ediaon, There are testa of Take 
A on ED1028 and B t C on ED1029 at the Ediaon 
National Historic Site. 

ValBa Blaua Paaaad by Ediaon 
There are testa of Take A on ED103&-1 & ED1038-2, 
B on ED1039 and C on ED10l)0. 

Tha lady of tha Lake — Waltaea (Kainzman) 
Passed by Edison and issued on £LJL0 listed 
3/U/2!* - 11/21/27. 



Tha Edison Recording of Sneveta' Serenadera 
{Pseudonya for Errwat L, Stevana) 
Compiled by Raymond R. Wile 



Recorded in Wast Orange, Haw Jaraay by tha aeouatio prooaae. 

2/20/2U 10018 A, B, C I wonder who 'a dancing vltft you Luiigtit 

Rejected by Walsh. Thari *ra tosi pressings 
of Take A on EDl£L7, TaVa B on fiOIftB and Take 
C on ED1519 at the Mined Kttlowl Historic Slta. 
Renade on ? . 

?7?777 10018 F,0,H I vonder who's dancing with you tonight 

Rejected. Thar* are teat preaeinge of Take F on 
ED 1520, C on ED1$20 and H on ED ? . 



™fig.-« the Do E^GT^f^Tr 

f^w Jersey during m c year 19^7 — ' — ^^ 

Compiled by Baymond R. Wile 
SLc^Sviel" SPeClBl ™ ^° -*• ^ be used in conjunction with the 



1/3/2U 
VW2I1 
3/25/2li 



10007 A, B f C 
10010 A, B, C 
10020 A. B. C 



Dream of youth, 
on 5/l6/2l(. 



Passed by Edison but renade 



136B 
137B 

139A 
UtOB 
lkLB 
1U2B 



l4/15/2ll 10021 A, B. C 



Draain of love — waltaaa. Rejected by Ediaon 
There are testa of Taka A & B on EDI 507, 

Tha Wast, a neat, and you — waltz (Hill) 
Paaaad by Ediaon and issued on 51326 listed 
liAM - 3/12/29. 

Adoration — walta Rejected by Ediaon 
There are teats of A k C on ED1521 and B 
on ED1522. 
Remade on ? 

Conrad ) 



10" 150 feed 80 rpn Cinderella - Part 1 (Stevens, Greble, Ashley, Kerner 
& Mrs. Greble) 

10" 150 feed 80 rpm Cinderella - Paxt II (Mr. & Mrs. Creole, Misses Ashley 
& Amerault, Mr. Meeker, Mr. Stevens & Mrs. aheodore M. 
Edison) 

10" 150 feed 60 rpm Cinderella — Part III. 

10" 150 feed BO rpm Cinderella - Part IV. 

10" 150 feed 80 rpm Cinderella - Part V. 

10" 150 feed 90 rpm Cinderella — Part VI. 



5/15/2U 


10023 


A, B, C 


Memory lano — waltz (SpiBr 
Peraada nn 9/lj/2l|. 


5/l6/fcli 


10007 


F, 0, H 


Draarn of youth. 
Reuiake of 1/3/24 aeasion. 


?? 


10021 


F, G, H 


Adoration — valtz. 



Thera ara tnata of Take F on ED1522 and and H 

on HD1523? Raraake of U/15/SU session. Remade on 7? 

Memory lane — waltz (Spier - Conrad) 
Paaaad by Edison and issued on 5Di03 listed 
10/3/2U - 3/12/29. 
Hemake of 5A5M session. 

10021 J, K, L Adoration — waltz. 

There are tasta of Takes J, K & L on EDl?2l|, ED1525 
and ED1526. Ranake of UA5/2b and ?? sessions. 



9/Vzll 10023 F f G f H 



51310 10005/ StevenalOOlii 51326 10020/ Sterns 10019 ?l! ( 03 10023/ Parkins 1005 



The above recordings vere dubbed onto the following: 
Ht6B 12" 360 feed 2k rpai Cinderella -. Co^rplete 

152B 12" 36O feed 30 rpm Cinderella - Complete 

Other ExperimentalB : 
192A 

193A 

197A 

19QA 



12" 300 feed 30 rpm Organ recital by Erneet L. Stevena for Station WAAM 
(6 numbers) 

12" 300 feed 30 rpm Organ recital by Ernest L. Stevena for Station WAAM 
(6 numbers) 

12" 300 feed 30 rpm Sunny Boys Trio (Saxophone, Guitar & piano) 
(Joe Ens, Henry Falk. & Ernest L Stevens) 



(15 numbers, singing, chorus) 
12" 300 feed 30 rpm Sunny Boys Trio 

(15 numbers, singing, chorus) 



Thfii'B it for Mint- 



Ftniilst's Notes 



Collection Reveals Edison Wit 



newauk surmAY Nwa 
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Sec 1 



Br LEILA WALSH 

mm km il« «nkr 

Along villi tOi genlua u an 

InvNtlor, TImkmi A. EdlMn h*d 

• t>itrv. Lj«**v* twitm of h* 

ir-:r, Uuflh Il'i «<kfcm been 



II am* to K(hl «Ltn I* n> 
c*nt doatllAn by EtmjI L. SIbt- 
en of HantcMr of hb coUec- 



yean Slevena had termed m top 
recortlng Brilat and perfona) 
pJunlil ror Editor, who Invent- 
ed Ihc pbonOEnph, 

In oommaiiareUon ri the Edl- 
can'i USd MrtMaj on Tueid*/i 
$\ftm tumri flvtr tit nfl!t^ 
Hon lo Melirln Wele, mperin* 
tttdm tf Mm EJ*n NaUonil 
Hlalorical Slle In Weil CWnge. 
One o[ Steveni' prtied potua- 
■Inn* Li * fi'jfrifri. ^riluwrt 
ihnt a( fa&ttip wtiMl ontilni 
V 



Ed I ion (hat exemplify the ln- 
'venlor 1 ! wIL 

Despite a hearing ImpaLrment 
■uttered In hla youth, Edlwn 
was quite itie oonnoliMur o[ 
nude, "IWmIiuj" thnwgti vl- 
DTaUam; He expressed hli dls- 
taile of the nxophon* by en- 
titling the (core, "DlKoidta Fox 
Trot by dm Mulligan Windjam- 
mer, Chinese PutiLiaheM, One 
Lungi 11 Bamboo St., Hong 
Kong," 

Sletois said that, at limes, 
Edison m>uld place hti moulli 
on the rim of a piano end hear 
all Hie vlbraUoiu through tils 
leelh. 

Edison was critical of the fl- 



(s«i*i In rstfi (w tl* (dWn'j 
Uh* lh* Iswi nt * oertrtn tiAij. 
tfoM. tfd icM Slu**rti to Iwi 
tin «nepfunr recruit* * w* 

$\rx% Bnlnat iltftri |n» m* 



vlla hk MI ilgmlur*, ilirnw 
Mr* Om fevtMar mi qm ft- 
turtrt, fir ht wnMlj' titnri 
mleo nitti nothing more then 
a Isrge sprawling "E." 
Hecalli IncWtnt' 

One Incident Steveni rectlleJ 
quite vlTldly «u a Tislt by lha 
world-renowned Serge Rachman- 
inoff, known for hi* IhUndarlng 
style rf plano-plBying 

Because of hli deafeneaf, Ed- 
ison had a strong areialon to 
what he cnlled "piano potlnd- 
en." Afler enduring onlyi few 
chonk, he disregarded Rach- 
manlnolf's reputallon and edt 
him off laying! "What are youl 
A piano pounder?" 

Bexidee hli pliiw-plByfnf, 
Steveni alio made renrda wfch 
hli own eJglil-pJetM orcbeltia. 1 
Hed Nichols wbj one of *•' 
early membera of hit band. 
/((mini 3.^:1 itln^(rj ■ Irts krrf 
quartet end conpoaed and ir- 



Mr. Stevene haa also oaen an honored gueflt at various Idlaon National Historical 
Site nostalgia annuals in the late 1970s, In ajdltl m to his historic recollectlona - 
his piano, naiBical oipertise and vit has made for a delightful visual and listming 
experience. For a mention af hia (appearance in one of those annuals see our < 143 
of December 197B. The Newark Star Cedper of October 18,1976 alao had a report and ohotc 
of Mr. Stevens. 




MOMENTO&— Ernest U Slef en* of Mont- 
eUlr tunu over memorabilia on Thomai 
A. Edlian to Helvln "Wclg, superurtand- 



ent of shrine In Wert Orange. He wai , 
penonal pianist to the Tamed tnrentor 
and donated hli collwtlon 011 him. 
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Vi flTOT* y 511 i*Lli«P*iaJtiAltflr;flnitgi"rh?0E 

ViAHT tOLBUOf •»U(»^*3lil*» s,&c *• ,, ** ' "/?** ™ jll*»i'ittWL*4jBr^n ; lina/ OJ-UMJ ff 

? 3ti?Ti w.r«it wi>« 1 «-^tn »*' r H**? flS 'rrf"ft7*ih3»atrtto»*»r. .n*-.f tP£7l c- «' <itn««r(ii i >/mi*»* iyii V J ■' «wj" ™ ■ "-' ■ " :rJTT;Xi™i ^^V 4 ^ (« J*J«l*-'i-tifi»?9jO« .Sd A . iS 5lfi su^tr 



nuae» J«lo* ■BtaajliirfU" 
TU^afnfVaUrfttJtlilV "W716 t- 

tU, StJJt OMH -AUa»«re »l.?5 






sift^m/m^ /jihtla-rtT 1 1 ?J45T 
4iati*aor?a<tr7 
XtdMd)b»a4Dl$«S>J 

AiAi«aity,ri4 "jftiJJC 
JlHJi^VUri'jguJiiri.kfVAht^LM.L 51» uv*l1hXat/ibJlith.ft»»^1iO«otf 



•UJUBftAfil.1T ^USliCB** "5/ /JbV^ 



li btplH^A^W4rifflCc«p}VILIt^^ 
IS mmr«1ioM»/(Ta*Of*J ™1*7W = 



10* Trrtrta^uOiiJiMLttr*/ "HtHlSY/f 



117 ni«ah.3tIth(«ial*A^m w 

ftljfriiijjij wad */k»bw i- ta 7S7i*»»T >*t 



Sit iWAWlt /tf 



Jl.rtTjWO ALIXi/lwuUJUlMSriOl* 11 

nuutir u.LrjfUi«wufrftW.r* es^ 

MUUUXttl ^■£paB-Wkfa« »J/ 

24 Mii*l*na|*riV*hst*t* " VnoBtJo 



?tT riTiMrfntHtf-layi/aiiinHtlfgoTSt: 
515 rtpJicyiYi^iOHofcatHjbiam^M^r^t 



a*H3b««eti£+! 
11 H> r*yi rlti ■f**^¥ln^f«j>1ii|TO5l 



.ri, *»"Wll^aft»viW 



*|nBM5 V/ 






4jd#TT^ T^TiriK^ioAi^f^m^V Wpa ^"■ 0!,tSfe i ai " x ' rir /„ rn 

pun ufitllt (l-iJ*aKai»a-iaflA* T>?a?jtlfr*>^irC.ll«nS01J3l« ^^'C**^ 1 TJlZV^itM^olvM^F^- ,l ffl! Bw|niJitown»»«i.Aiijn«l"#«rT 

TIT *#i\Mt™mH* M^ mi1WV)l 1 *™ tn^ftiM/lrtJ^LiK.- "H}i»^ 33J ^^'^"'fJri^Si^^v^J * 50 5 0!^ftr t /OilB*b* fflpi t SJt «HtJftl»-AU»J|l*«Hrim*75jr 

WlOHttEtClVe^lffJmK^* II aW 3 » fU»M*.»^0*T»*yi a nhelf*)«3St. *JJ ' ma i'!i T !^^ffi^i.«ait?^ii *" ita.rtaijfllwallliMalfltSjJft B.J5WHWM tm ~ 






!«!i^*^^^^^f! ^SSr AtdnU,HJ " r 



WW«i«/u«»«.iiii|^.» 



2b L.^I^SaM«.«Sff^lSj fj 131 TL,m6h.[fc.uti«l u rj^l^?fcV^5T*t^-AwT*U Artvfirne^ff H*-^S ^"^^^illiiinwt T^' 1 rj " ir * «l«*^^... / tfK«l534 *iU«n.Ai*lll*i. til*** i 



3*o h gai-int i»ilj/ toM«a<*^ T u"<i?u tf 

K ESESS lb iSt?^ n^ * "1 | t »rlM^^ D .frl P <r im )"a^*l.iO?*5S^tfclt,l^ol fl AlKll-^I- l^^f^^Sj^SSSS* ** I--Xr«lA^* lrt fl.l,r..'ljDr W 54fi &W9MW1 tybnttni iKrfBAinHMUnf 

*o^7mLlk»^«^*aMH-raorftWM6«» « lurjuuwr/jB^u,. ¥1U*SW *+? m>ftHQp* AiiliifllHTiO ijlJW 350 io»tiisflij«*aSieKitW "^^f** , «J HfiMfKuvM/fbcitiKirri "UMit 5*3 attRUJJtaan/ll^anSua ot?90lE 

2 i ^"^^"^^tSw^^T* IJJ T..-tllill1/^.tol«tJtWim W*}-«]lfa-4iw^CTrriTTrt ll^T T*rjM*r^.iVV*Hi/tai«^5^= *« -*Wd J rL..Alvrti*4 m ^ l H70 w 555 *HilJ fl Wlldw„*Arn-afl™ t 

^^r^irlSSftiC^t^luWfiM™* "1 If»k* oitTfl«|a^hiiiTo6?* « fe 1 ^ 1 *5 a *T* M SL ,,hs#, l:5- 15 * J-kisarti.^^i»tt-D«s«»ri* *5* telhimiarralt^tainoan^tt^ W »^«T^^^U}A«tilar^lgqr 

7«rtKl«««« taUnd iChpiap^tXnPlj^W* C 

tllLIt Wfl^SlH''*l"50 ' " f f ^" ^ , ff[ i ^P' 6j * Utrt * 1 * J ^! ? ^!J^,; CJiflfc aajii^t withiTISfirl(aiii±rS) 4W U^»««tittrui/Rit*rihiu a md«^iu 5S1 ni]a^^(nL10hlS^inDEtc«?ritff 
T*7 ?»*JU*/5iwii*'*fc «T 31U V l^(OTa»)f*rj*ihttr.i!Sta«Ua EfTJ ^ 'DtfkniiiOnBtKi/fi^lKlKUVltSa *55 Uuiir^oiTiipftiLii/t^tahTi^nNlQiCH 54* tfl»t-Th<!i/n»ihlri*dintTBa*if|l 
ulLbUh BMLCT fl !SW(*«lHf**ki»— >21»M P«3IJ5ST/y I jy v,, 1 ,,\Eci,nlr 1 ?»ii v (T> 1 ??7ajVii.nK' v <5« ewui*lit»tliA^»rii<iu-iA(«elS7nfy 5S3 JMvitViyj^i/sLraiivMjiii -^o&t | 

T*f fnD*¥tr*ttWMl«*htulJiQ>ll#i»5C »*WiTf tt&lM**mGmW*llC /Brtl5< J5J eiu^jataA/ hhtwjjahM aaQT HrSiS T t»M £LULC L«wlajft<4Ml{»ft*tt«-*nijX 5£* ItvJU^mtni^M^'.^l.JOTj^ 
HiU.iJli J ,. 1 i;Clll.Ul-ki^tl™10irjET T57"ur«f*lipr*r/a*ld.t*iwTllBOlJ 3fo [tV»*lrinjV^/?5tprSm5lHn,5<J ^^fiti*tlr,i^if./ai,*v1!iUlYll«;f7V|l 5(5 In- 1 lJH)H li rtlli:nV5tu*tr 111ST#I 

1+7 Atamdom "WTrCo<i*i»)dLaitfl^O OD* mm 9 « UNK KKKKK-«^tdL»t«i<wlUalt-tl»h»> KliJCi auu-TmBrtinarOl.t-TTjjw.T 5« wtfthtla/HirmSUt orjlJjyrV 

l« t»dS<^d t irit, r A*TirroiS*tti*Wi *3! !T*fr«iJ'l"SL*nlAfr*HiWM7lr»J 7<r%1^t>ftMi^la>i*^»+irH«;|Jtf *Tfr^ta .ri^iiiL^-iAij-r «1 1717a t 5*7 iaiVHivrAwittf.iqiwMBVt* 
1+J *MhboortBluee(u,i-ij|t^wl, , '-il3jll,W 355 lf«li9*™rj.A«*'l?Wtp3*l+ T iiLtt 8UW3 0,f»r«ldkM^{ftMi4ivtf\)U +S>*^*if*lli*ll»iy l B , S^riu^35^ f 56S lr/l,*viaifU*,r/fh.rt**«ri KJlonF 
R.3IC 3«ui -Ajliv.^ir., rfti Sjrtrrmsi«*A*inl*»lH B7*tflrl ^^^^lirri^AtvyC^U WWTi ai; V *rt fa»ii»tj<^a^ riJt&iTrt l+35Jtf ^ Ua^aUaLt^jfairr^^J&sT^M^IE 

Wff :;>l>ittio)a*vWtm"X W^Slfll JAl iw/*r4ar voTR?j y jmihT Mfa -IKiP>9n-iii^d iW« ™mJt.v«i.Vmi7S7oolj}sn.5o ^Ja PwOr^-MsieomtLn. sf*03?i-r# 

i51*>«»Pjw^J-/iri»plTrtTI*5aMtf g»Jt E^m 1 - H.50 Al^3S ( Jb>niVrT'49lrlLTdt*iriwl»»*13£W *ST fcur,il.rlljr(H i rf r wim— Mn/ 571 tti^*ri^r»^*/^nt^tlii+^5tf.E 

151 ftft»jQtT 1 i /U m j- anhLiniir*5y = u T ^ l*r*f«(*«ifot)^uifcim4up 5^ Mr Mw flj A:«rliHOjHwjh friM JHT J!Ufttf tvtlivfKvnawfao^f »reik V)l &ti;fNM-lT*>^l<3^d>ftri)4l^tT 
153 l«re«maHH7^vr *l+537* t £a*r|ilt*»-r*oK(ltaflHiiat«BkBrtl^ rh*r*trttv» [^+1 In&l d«cHJ*u*3t M AT TfiI Bift*y ftfllra^l r l ? lUJififtt Tll j /<» 573 JcPsmlit.Cdui.t^uAfcrrTlWii+lfl^'rV 
UJttl bum elflf •Dinjlwttar.grgin W IlnUI»*t*ri«*lii/01*l»M1447»*la. JtJ fl)wfl J V*l 1»« tlK» ■>«• ! anpl yMi M 15» "•*> * Pt vt 1 Of twi/fl*rl)J ,1 1 J i^fll-t A t 57* D>rljt;iTtia,J,L»itf**wtujjC.CHtJjl 1 
r.i*::i/;^lt*/-T*wftBttftlh»DDlB5CVf fealaiiafl^TaflMfj^Trnj-jinii |Tl j« aU^pLllOlPl/au^rnViTei?^ LiHJlTjLIHrai »ft* t t.i», ^ 57^ irupltu*^«i,llxill«-^i"ie5t;ir 

15? L*l-Utiartita<*toftrCint»«l5++« *W. 11C9t H»e*J«*aui »TH» JtrA 367 Val..wltIJ*ll ^iirlJiCT 't?+*4t *« Si*i***3tfAl|l*M-jVirfsipVJi5R5 57f ^>-li?*r''frlWai» I rt r U$S4i, 



.VWJ&T W*Xfti*innl5*l9-nJI»»i*irtp5> tut iUd^Tiu-Ul^TnJmiiurtaat.liiil+r 55" 04Flyr.U»Aiw*Drt* Mafi+l ty 






ileitis ui Upson .ia K a 15/ 
T?Ti7^Aath»U«Lt i ll4 UfjjTa'.ttc tt5?"* 

48 3»vj-.ik:»i-!w>,-n-..rf .iirvn-sfsiv 11 

43 ^. i iUvir,'i.v?L- J ij'til'-*J!-Sl , 'Ji:?3MtL 

50 Aufirfiri*i!AWjykA*iiU.rU 'liJitnn 

51 ftMbiuifiuinn«4 vji-j-'te* 

Tinut UtfH /5fli35+4??F , » 

*ry d^pCwi 1 Ktmbi a«it in it**i **«!■ 
wwf» 9Mtca ^-i^ti>«*i<yv-«Di<iiH 
5l~tHlTplrii»i;jOfln.j)^^an^cir7+ 1 
5* MUn»*ltnri'A*rf/S««^"*T?'Jj!fl I 

55 ft<b>1^itf>D4ttfUr/rfei'r> "JS?>*' 

56 iMvltMafWimm inS^Ji v 

57 fttAS//Jitif.ja*ptft»a* Dianiivf 
5e gii=irt<i»*SKit./s*Mir»jjf J»7ltf fjwr] 
59 KfrtCMihitkfi'Atwit i.Lif y.vcijr" 

ft) ft44HbJFA>*1HlnVhHV T>HH57] W 

£1 t'nmtJiaiAtmpUwnlri^lllfntfr 

62 LlijS»ll,Al*44Ml^ n*?™)* 

63 r.tiwD4V.rtu>l*/FL»dMnr>il*]rlt7taifC ^"^'i!^ILStS! 

64 *v;.: vj -/siitin-^sut**.! L.L1 ::<0 1 

65 Min^UTBVfc*U (Lwbw4«j "S347* HP 

66 AMtfftdPtTiAi^Ufattl/ ^1345*0 

67 Htip*iti.ii^-niK'7Jr 5 )ij P jii "2js«(rr«f 
6e ai*ti3L:i»'VN7ii*-:-^*i* '^+j-SJ^t 

69 JJ.*..-..r-..(!\nTU()!' ( !^-.}K(w"i+i?4*VA 

70 l¥)jrLtlUJu-l«n./'Kmtiri*«J*7<»»al 
TI U^lr*Hli/*ill[trLrJHf.l D[5t+7i7Spt 

72 jousff+nTi^im-HL^tttHflliJ*^ t 

73 Ih¥hInVallvAli(^lfYUl«r 3 514?»> 
WTTT ANttra »riA4r««*aiatari 

yWmrjfah^il^ ViTiwYWI ^n-T**fT" 

ft*T Wffiwr-INCrth /MM*1 

7r^**J-1 Ji (utiit TnnA* , ' L "* !: ' rtktJ1lBf * 
76 MjPr*inr/LlP*iiir BM^Mf 

'7 i;aiU^HjDriiarAl!-M» " Uil tf 

t«fis uaisrajuo 11 -Hat 5* J 
7*n"uVr»T* M70srt riaHW tirithH^J 

Ajafei«57$*r** 

7J*WH»i»B*» bit wirttfitaj 7 *** ■ W? #6! t 

Bl Kiot0lY«irtnrg^iiWlH«2a!!i ■ 

82 ttbrt larlif tu»A»1i«iL*"ien8B«l ¥ 

83 Jtnfir*/A»fhr»fei41«*ii4 ^-"'67 1 

84 hv4yBluuA<4Sr4.IUl Del53«W1.50 
B5 TmiMUuiaAisnuW^H-ll'^ftt.? 



^^(iMtf^dMii^^t^Lfrv DC33i^2tf r6 v TtB*aalrt)| 1 l B d>/j&i^p*tIflii(5a*l l 5351 3<$ u*v* /{■?*»£ 



wMlfflJtfi *45 taHMjte^wUbawliWaU atTfi^a jtf ^77 &*jyrMj>AlH«»iftM db<57Qi 



PHIL iUlArf» t dl«i f Mrida|Si45ll*ar»^^tl*l«l'«^rf5nlri 1 tO*J+3S» t I £l*U W^WHT bq*4n«tlMSlltatr40 «5^ *it>a>M**f I. /^urt^W Vl^otMtf 57B J^*nrsiri™j-/tKeuld Stl«5Sotf 



2a>IL0>! £ H6-&lt1u41rli*j4+£ ■ 

■Id HILii9vt«uft5-blu*i (1.50 



5(5 K7a^nI«Iiit>lb»ll/Luvlto*,lSA%231 V 
Pnor. lou aiaa{»4r*4Mu*t!.i;»r]«#» |i 



> *115?7BV #1 

Usr<tU*lCLJ.Vorra£iiluab1i^pCr4Bni* =<« ili«vji*'aj:*^eii,u». now FHDT, 4JJU uaw^jrHiKviuitriifn 

T5f Iff HT Hi rn farm afflfiivffi. "e7 Rkn«,v-u»M^/fp, oxri^P^* ?j$ T»ft^/Itviii4nx*j™. oin^^fltf 

CM] IHUjIL tlv*ynli&».-iL-,rtr.i:or;» *•** J*»MLL(JlbI *l,3fl -HATtl^lN L«jlXiilM« s f ^u-»«;cif lr-jc*r#CTir 

I5T ^7,ul/k.l5»rr*l^af^iioii0Utf T» Miiplflto6riaiaAh«ft tHMttlf npfjir mat #\ A^ 1 "* * 

160 " 34+/wai.ll414 AKHloTTW »? UfWrilrMleA'rriwlapl'HOHjrrtl 771 TUTnt*Jtev^««n^T*Ufartf}tlr> 

1& H StfAi.l^lJ ■» VW tf HWPjJHl; RiLHUBI Kifim 4 37* |an|innifll/rnit].lpa ffCf5«5 I 

Ki "TW/Jiift "Itw* tf *P *■ nahlyftdl^rA^iiWaaMil) tf jullt twrrnu'LSLi tuo-K ir«*i« in* 

^fhl 1 Ub^tlhwniAlrrtf siMadE^iylQi . «J» * M«JgtKLIHIV«jlfuilLr1 ^ J.^T ( sTiT/ntTtK» 1 tlL«¥ «Pl J+ tf C 

iiStD *iKrh9uv.r.?iwrV9l^in« l *j*M»' , n I -tfT^&JiaifrE^rt. ir^Mvpi 3^4 aurp^M-r^^^irtrr'T^iwC 

J"(? 7ta,.*U«rAvrT»trimbUAc431^P> ■^nq»itn;i>a>t>PMltm >juf 3 ■ 3^ ; i itu+t*/>l"-'»ll*r ,h >35 « 

ifi*«015*«-irt»t/iQi..i:'."";'r .liitf JTi W5fW*»l^nili^(fl* n »v-i,i).xtJ kid jwrT0»-»*jrfy3a«i H 

16S*St «-.*» rt P *» Ali Mil l^llSi tf iU^Jn iTlnW^l UlaODAHCtf 

IG^IUTUahr-lrolAiiafti^l^TO^tf 1?^ Bgjg!fl*firM3^ H*t*r|Mwal 



BBDHOf J«)UibMtlP*i«liarfQn*'l!4lDl4r K l *"' ftiS!KFH t V BTr; 



fcaiwjjir cuoKrr .Fi*iap.a t.*i 
Iti7«3ii>Itorfi iv 1 Ant 1 1 »o>sol 37 tf f 

lf£m ffidSWJiiiSutQrrti /ttf 

4© t>iKl<H<o34la}Driw4/ptTj|f«LLu77; 
RIXJ OftL< 
**^ rtrBS-ri.Hr/l/^ujmrjAIlAlltJSyl 

47> HlJijjiUuujutni/fiitj^uaj^ tf 
+74 Ter«toIltiifvA"wfOnGtlni5qi| 
*7S fr»t»ii|/t)tn(L<iry*«ft3ftSfift54fiV 

373 3irtmiTlM«tH^iftiMnmii?jl5Sai< «W -Tlu«A*i>»fiiil ciPKwlofc* 

577 UUJVBlhtfllll^AVllMBM^^^frH^S *77 S*»rl r 11tnlntiyf*( t MK,4h«*»lM 



575 f'MjniitniAi«ril*miftd**iU^n$e6i: 
5S0 [■ll&*3* a lnu/il£ir«p dOvf^t 

5bl ]H«i«i^rAjn-tlADsr*t^iri,'Mrj^JlBl 
91? lMl*ui*AV+linft. int635tf 
Jm Ui»fitrtirtA<<l*ri^fXiri- [ l:£5aDU 
5i5 cuii;ifTTiii»jfH/jii™c*-t*]ffi7Sr 
5a6 tviK»j- It/teai *n Haa* U^i/t 

547 raLarrfDS^Ir.ntKJLjAln/ lB7Ktf 

5aa f7*^4ny/9t«uiifu»v D£i8735tft 

5*3 TT.niF.-.-lliSfhnpji/fl.iy'iRQIJIt 
5Sd KLltdDv/juitOnilhoiiIhnfilSeBTl^ 
5J1* * tnilB+l Ll AS«ftt^l^a Df 33 JSltf 

57J* [ iU : M\ini ^K»tT Li isiri in. ty^tft. 



lS3rtardi<jfAir(tir^lrlfflbl*-«1li475n * ■*»»-*» r^HTpH li^S*"^ C4P CALSUT 0f.flhWr,*V/*4*liJill«u-(l *7? TMiJldil^ATi'torridjiBlH^Otfl SjJ^nl/tnoiKtlnAjd.tilirMjJJS* 



wtr 7^ ?lFsIta*a».KiT4ltPL*/Wf£l^W CT ALavt^rAud^spenrjpiqma 



1 fc 4*vprui«"1ftBisH 1 B/e«nioxD57 sstfr "JiVi^ 

CKUiUC twiner »ln«BaM *5/ 'T? &Kl«*«4*3K-/ptl aa+n<9tf 

WitaXjAHmilftJ-ptfOLLOlflSJtfU ™? ,"»=" -Ja-NUHata 1 1 

ITT) Pr*n«t»i*iAo<t"^Wla"^ ^T«nIAfta»r**- »n)36jV(« 

171 Tbir^bffilAii^krjiM.04tir-lAi31tf SS5S* 1 '** r,{c *" imtiaa 

173 A4nj-FM»id/A"»<^1^iiLuilQ^]Ff *77 **tHii.iPip*ttrt|Kid/ (uq^O ? 

173 B#»irt*iliJ(/ftndh5ll|lHJelC7aJtf»l ! ?!'l! , » J 1ll»*r>J!ryw , .flg<*AlAVl{7lJl^ . y^ tlmmitOfP\a^Ui*/nnr\ui.jij -f ™* ...".r«.-fi™.ir™iiiTCjnsi 

17* tnjUi*y*ai/'n:tntfn- JtjajrrSv 37>t*u»1sMlrAB*ii*rs*ap , 7l5*iVtfl A1 aj^BUu^ *iHiMiP*il>n»j»rifilv*r *n+ a>«iiNrflfe«ua[fl*>u c*P33o B 



MINI* SAHHlBmaL. ^HPriU |1 3 , »l■I*ia]t/»lv>»*» , BJ*I57II0«^ 

IT? ffrArtuMhnrtwir*. ?0*»?fl^ ? *' n.*wiiiii?a«fia«.Au*i n 7SW 



^.^ ; .Li,' J i„^j it .^^wl ; ..r i fl j,h:-.ii.:-.Hii.,:itt:vi.-. i .,i,F 1 - v i) i : ! rE»T^l^^«: ».iJHi:.i-ian»Jo.ie J iTt t t?t«-|j 
17 J LKtHi«nti^(«iH-tPiMiuUi'lo34Jt-%f 



5?* piUfwanTHJiiiD^Jvmiftfjij+ijtf 
(7$ t;*ritHi!ift!Ntl'j(Ci.TiinjJJj<57tftf 

W U = «J: tr-r> .M* .^4,1. , Ji Qr7 -^ 4M }j 

577 ^Lwgif^^ayij^^r^OUtvftow^SMVFt 
5» ^lb«nir(CVOiT)HMlau>n«n». JJ5*7e 
5M MibiMrttJrlfMfOM ■»»*/ tj^jSv 
tWy ca^lttm^ivpn/j.tTiTnlJAnjttin 

DtiRlll (*,«■! WKnlr) 7t33f5«tfl 
601 fr ■■terrain (JIM my') THvc*27JHW 

fr-.^o-F'*"!^ |U»5 ^_™«*_" u ' & . W Ib*»-*4j|^.A*ittrail 1J ,- W 7Jtf 

3«5»aillUJbuwlnatat*^rA£Wi3?2tf 4*5 HartUaUiwaliAUni-irBilUO.J.KC; 604 Tte«lA1ll»iti 5 Vbrtr*llal37aJtf? 

to&K CiStTOA 11.50 -*rt*r3*?ii>v ,,l! fa i-»4«irA*»*ano#— i*irir^j(9w £ °5 • , i"itn*tnih^iKrui»p/ ori3ai j H 

Sit !T»reWinjJ&iaifa a il*ai(iAC«}7!if*11* B 7 K^*l»n{ji'ttB-l»"*+ltt»w)Wiifijg(t 606 oian^irm^A^otHic^ UcnK+tfl 
ls?.U*l uiiton ni/*lrtiufi4 Dtrj^? R ** H *flt>*r**«1*hAtain»»rge «5frl3T 607 ' 



EV-ry7tribJ(t-.»ln C hnd l ]lalfall t* W IrfT>ulTr3,Id|J^h JiTDCiBqllHtflll Kl EYrjrt>l>W>/l(h«ttl}lMa7SU71tf *W Ctri^JfiiMrMAlflt K37l!t7tf 

Mi Blu* 1 irtfit *Avi ■fi*S«3»i H S4j jr>tf «''' «* > 3*4 atSjn 3 tfr 

iii VA..OU jCimI lh l^Jl4jr«l«^fi7l7e* «Lffl UL t>fN?E tJ-1f if ti MHMQVIpf 

aiLmo +*T noiftjiiAoaimH* "5l*» r 

7flT5ui»!(isifflJiiiiVJirB|lJiyii* 1 'r' WJ Hihtraamplpiflfni.riiipjsiTi 1f 

CiUfALI alajrlJi^T>M«ivltx>fLn>T«g«lt J^" COLOMHA .undyfoaUi 65/ 

7*T 7l«i*tft^i-leiil Lt..A"J<BE71 , J ■# "' I f rl ri m/btl Ilia t Tunu u-re JtHMtY 
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•iirar 1 pggr«>n4(rUEm) UtttSMC 

^7 wrlsAA^r^umlBMinr^QjujSE./ 6ob Itow^w^.^u^jn,^ n^oitft 









f*j #U$ #uA*4 _ 50^ Bin bid) 
CtfO »T HIUlftBlKi)TrutUiAlli/j4 V tl4LllllJ!;ir]ri)lli& tW5/ 

«4i ur pjh W ley*** rt*™„st i *k.t nupf Brtfyn*S7Wn5it«in i? JiH 

4l£2 Ol»riiiDjICfil1ftJUS)V*]*Vl«rtW"J^v/f.ii^1>j;jt!S L . , r"J' f 
4i& li JIltHH-EUGMfctyfl-TriM/ffr^Hrltr Bty&ti&f B^ 

4164 ■ -irfirilBK^^ujitJajj^r^irtaryw.m "jcSapFjfe;/ 

4165 iPILOPJWme-V^JfSanjJuiA^Hvt/lsmTIIrs 'JOIIlUllOS? If 

4166 TINT HlU-iivy^iitSollJI^inntlluiiftSy uCilWJJtlA 

4167 IwiflNtt VJlBfES-T*ll*«uri (Um<-tJe*l.)fA?Atr)T44lilJl 
4ifie Scftruni>ss(KiirrtJc»UrfirM#H-t/i*«h*. s«ir/Jtf 
416J n tyttOU SiV -taiLUIW-n t *ri r* futirt/sfiUlFpraa Or 

4O0 »>:OCLLS-L!tH«^VHa^«llUllh Ht-ffTvi t/ 



(45 HPk3 nwii 'd 50/ «ln bid) 

42J3 f pi irtl tbtfUn J*»*f ■ m if L ui t/kuw t4it muL 
4254 U*ri}ttiMW5.^.t*^*IVtlll,* n *tt* AaSoSiSi 
42 ? 5 "-^^au.a,OUitrr.,ih«li.A,)C( I|< i(ir 'njaWaVaY 

423? f^s it^i^^j-KuSis.^:;;^' 

«S 2V ^ ai1 " ■* ■» I"'-"" «u^. fr*Hw3 .» y 
*?co ( fuo<t rmras-miir^t/Lap. 



J 45 WHO oorrt'd $0/ >ln bid) 
. 24 THREE anmmeAi..~i_ — . 






IrTi.-LTl I nil!'.') 

4426 Ttiwi'aoifil^^j^^;^;^ 



441? JbVA/TIUi4TS0ir.F,m 
4430 CiirJUdt-ftM 



**«• »[*JI?2l t- 



4171 HMfCTftQiini*»JTisia.tit/pltt4iDBJiifr»t*»jlIfn , CWJB>'7703V *5W "- Lllt *TinA!sa4>'*fe/^r-iiitEtii^rid.Hn , nJW5K5^ 



tH,U«*S*.lri,])l«ll^l3 4431 lJ^-l™tJ, 1 ^^ ,, 1 ^^^ lf ! t .t'** ,,l ^ , " 



BP9«|W«»IM« TOTtlOj45lA 
ATUK31S5 M 
W 44140 t* 
•"Utvaandm. 






41TJ IJDY r.f*iM^**\**'rlil\\!m/\Kin.K**t,ltiiw.lwUBrf<XU. 

41^4 lai/aUS^ri^/TviiiFiiemiil CUB JhJISvViI^ *304 " -{Mtly^itti.^Vni^i/flAiali^ljia "-(O^Srtl 

4175 UtHflCSSH>H$-U'llJMmiitUti*/U*JllllUl» l*t.HAtiCH!iflL 4305 jU^£V-Luihyifcfli/i3i*QuJrftf|ia J0K5Bl!(»Jr 55/ 

*lffi iKty- ftmnl«*ttlCT. T«T)iCal..j/4Ui]ga 1 lj>iJ,Wr Ltm& t ^306 ftOLLIHO ITtri^ J^rra./^tttf ni^H^dtofcatf «V/y 

41?? ~~Krl«.lJoll V&nUlin ar*C«i Bl>*l*A*9a iJJImV! 4*ft«tt 4307 <* -5<M(UlH:kin E :U/Tv3KlfiMi:*JI0i4,l]»sTWnM03l^r 

417« INSI.ai4lrtli U j'*Ua <J j(tlelitt a ip)Jlslil.1iiv , 44lntH0Mt45/f .4308 flOJWIE A 111 1,11*5- m liUjitlaalrt/ "tatlJDrWOWsSj' 

4I7J BfiuWQ-jniumK.L/iiiniiEinH^v y*<i&:ie b*tf 4 3os ft«M*i-(j3^«irn,i v/oispjCrLwt TiUtcA ooae 13V 

4JJ10 * .I^litr^idpuiron^rttU/lE^nnilH^J " HXtftfWf *3 10 " -EajiderOjliJ/Dfrjh], lutft "• 1Q f_ B e> 

•nil 5Si.x^3Mi-«ii»ti«r-.iiHiYiiiir»T:*:iJJ^i.a-iiiT-ihN-.-« i ti,t 43U FatJKWCt «, (?«iriVitrtivilUm}lto*-iir^ w .i«»u* 



4*^ h -*«*«-t J Ati«aewnh B 4«i*r 

4*i ^'''"^^^.Ml 



tffnr«jr 



41B3 »Jtv\w/Trti.irairt BOWIT^- *M 

41B4 " -rmiiLiTin»iiiJafi/*f*iii*p»v« i>«hi JtJ157iW «V 
4185 «-9iuftil^klM/fchichrKrt*:^milTlM"JlW} KftW 
4166 " -TiF»rfe#!ilew»/b**di»ftr*\aMtfr«l»*i l«ftlcW-flW 

4187 Sh«* 'f * 1 1 ** * IVJ:y(b D u ( ttOMt^ *iiT*iirHtaMi *n*hC*«/ 
&«>» ■ Fi» p oi> tu ;^!Viy:i:«jap% Af / 

41B5 *l It U "5*1 "J-T*t 1- J*CIia[»[«»at ■ryyiH^y HXlfi.^ t^S 
4190 )tnUmtS-Uvr*rlvk<iii*«fl*3k>HitoWUm 
41J1 Jt*IU-LUItH*3ip/**^UKikMti - 

4152 Bias j&iBr-rf*pt*i-Lit^LiptfcU/*«HiKtjm2£a!iiTi 
41J3 flm H «i MJJH ' 6B^J * l * J W f -^^ 
41J4 iaaTi 



4313 " -fcptj«-|«i{flSr>M3rt U p/rifMTt,. Qui « «JJ»5 ISV 

4314 rt ^oaiOldD^uuir.iit/uilkttfiin* » S«ob MJ/ 

4ir< ^^*i*' All * !f ^ te *J* 1 «^«*«fi«/Mci t l3(i9Stf £T 
iji6 a*viJjwir o-Av^BimtoiS+MrisptstJpit^ftiiripup 



oMWW7(fi»b 

4443 T5S M S: JBa ^»-** P )^. P ^^?f. 6J ' 

S? i^^ir « , ^^^«™^-^t o lt . 



Ltrp»TOBi7vi| *J5fi " -Mi?Ba*jtfwwl*a) P»lfe pCa£«4Tjla^ 

«55f U[ wptc&OJefi4*i;*»K^}^rtr*iUtfUirtnwoj)3ii 

4^55 ",(>*.■ U'./Afi U >«t PJ- L«ni! ilF*TI|*>l^i>P'7in>4l4rEf 1 
45fi» ■ J Uj^j..r. u .i,^'.ill]i>irri:(:r7:n-,-E^.'lLrini^ <1 

4SO " - *nm,-lfifcwJiCi«»hB4H/LM T AJjHDl»''73JiS&-*5> 
45£* * - " -Mk4*5*tT*,tl.fllllt«<//iUT!Wilx "^Vta« ft?/ 
4JS5 FJIRON TTl TT-iWuUm-Ci^jil 1/^.11,^ I l»DJU4«>)ffV 

45.1W d an Utqp<m»o l in bo * * --J »p+ki mi» v (imva }p*i 1* 

■oOood CJjjmiSfiJ! It 

45ft HEUIDT 2W!iniiJJ-1kl.*i/[iH*j:riUl^im7iiit>^7>5rrf 
45t* 3i UJcWPl O-Bitj^JiHrtiUhiPllait^f. 1 1*^77 1 [ 

K&xt sftctlon la 45 T!>m KP rscciri " 

alburas with photo or illustrated 
covers and backliners notes. ■_;{_**£? 
^nlmim bid. win ^-"ow listing... 

»m fll> HBWtM IT WJ.flPi.1 «T? IJlZ DrtJCJTIO IV 






45^ ^*rfll» ? JLiPU r MO.j.'^ u -.LW-J'JiI vaj.Tl.i^-il«9i-'.'l 
4j7Bi UUS DHef ( J-) - IU&i 1 P »f n*i t bi\toiM,lvtr ,4*mr* V H ph| l»i 
*S7I XnUlOWtt J-UiwPn ■! t y (4 i*n)*i Bt*H) (Aapf- >M J5f i*i/ 



41J5 IAUM1 i*tWep^eSIw»^yi»/WtM ? ilftUUllO00^ *J« ^ *Wt*li*UljOlpJ/nw*« "171t*!/ 



4196 HH**jJLi«,GtaidjA(riii-,llMlil!*ll^;ii:#lJ*it3i^l"i 4$M » -Jilndlntstapl/ftinj^L-triK 



41J7 " -Ssupdfti 1 r/<hti*iSnJ(Mj' Wwt* CtP fiVflB «r*W /6 ft as» OH rt - If lull n »») iu» [tAj*tn/v*i iu>« 



-175 >tf 6^ 
I n«iiiuThiinkO/Gb(irVu-«tl4i l, 3alI II 

4200 JeiXUKl(!M!Nfl*)BMttaftil/»W*t*rtl,lifi KM?J01 Jl O-' SAFAaiS- » « L*t,t>Jat5'»7TCV/(5i 

4201 *t-ft«StTC»l~*.« , i0a,a.ly*ineh^trt't«lJiTtftJ)Ctff»3£4n|p' 4>i? SwTii*SHittJh*r«t 1¥ *itjnl;0*nni*Hvt/ L^irirJtrf 

4202 |,f ,«WQ>Jll4i**-H<"»lu*0uU4ttyfri.Mii utKJJJJ VQp4<i P ' *J30 ^b3vt>T-i« a itirni-3iil>ri4tfl0uinftit<l/rtlK9314««5/ 

4203 " ^ltn6«l/ni*ir]aF!(rJl«t ^IS^SrlfBi^ ffil " J«llf H^ta/dlaBllfAHl VwllJAg TOFH3<Ot B5* 

4204 " ^btmlnblrjy/iUiiih'AtkitillciiU "liafeH -■ .f 






+45J 1 H Jir W ,ti/nii, 



4<IJ H 



Ml ViLrtTa^tl^i^i.^jBKE*^.^^^-^^,,,^,^^ 4562 WJFiW BlLLi{*)inrt*p*h*sG*iP tt kJ^Ji^ »1»J5 

+44J WKc^frttt^S^^^^W'l®*^ 4W " KMir.^P-tM-^t.l^a^frt^rt^^lW^tf^ 



V4UIUEl.D^*wi/|LdV 



■H65 T.i-M^/^c-s*/, 






t905 '* -tU>. S '»Sfi-5k»l/Chiliii4Thln,-f "UESQllW^ 

4HSS BIN t, ItBB^'MiPlJ^WWtitiPl MO(^3W tf 

4»7 fc 1 lt«nmtwm»rKm^iH«y+jift'«»/T4p*ruaartnJn 

4J09 TATNR KINO O-'lii^ P/D(M ■> I Ulti^i Uil^iJJtj&JC! 1/ 
4203 KINGSTON fflH»-Prt-Bhi«iM'ji™Hlij.»/h4("»hy[10l''!: , 4,':flS- 
4llfl Hfia*W)0CXJHfcl4o/Ci ! ilj le fl 1 r, 1 Pi,TUn L*WUS!B- 

4211 JACK U P3JU£-l , nolCTdu3i 1 L#4i<Sluii/lUi4LMJ.3J0E4l^ 

4212 bUrULHi-Il-Wieiln^i^Selt Wla VUS?S«! I 
4Z13 ,-*V**ON-FfatRlraill* , )X' B *iT J ,iL 1 i^/ W«Hji3t^< 



4H* uuu.tr i,d« 

4JU UniM&3>7t {BJia*iJi gpj ootna , OfH4#*4*4i/J iv u. « 371 u y 

4JjJ S^lpU^COVrf-ltnirtlSmWTIKt-Ji-i^TwlnAlSWOIf 
*3>S '■ -AlCwmy ftl^.llJwf,!^^!^,^,^!!,,^^^^ K 
+3JJ NEIL SEaU^&i.^flskity'y.CfciTl Vl477$J5[| 
OS* p -Uunt[.iv^l*eh/l[vFJ'8trtN'|:*jS>mH£ 1 H77SJ7 Iff 
■*3JJ 7 Lft'ttlJ OK lk'KK3^«J*i.)i B dip,n/Ti P g^rt 7B1IMl lrt 

*34* ftriMMK^in i-.Tmiffl' 1-uw/jwjjf ig.TTa ^r m jVlfi S / 

4341 Uff tt IHaf 0-Oyu !ft i/T/mi 1 1 Vlt'^IJi)* II. 



PJHM4I ist-^-B^tna. t (, lt rtTn ilW , ; 



454 TonyOHBOT Hl#SWllT^i«irtt^Srlf^Pii:t«pu*^l,rfI^»45-J 

4565 >' -7oluai 3, ri ■ P «d!4 itf JO/ ~/W»r 






ire ,.i ii..r ti..,v.k..mt.,.. ifiF AAdrntj tUl <{.bHU,.i.iWif, u . J ..A>. k .-..^/ii* 



HI llpSsfeffir SH, 

^ fl . . T "w/tfi«»ii Pi«j T*«p Ljnd inta«ir4 «Dfcti- 



4215 U/*^»itiUlM£-Uu4AiiUiirJ*j/L4(ir V*L OWlly 

4216 HtffiSl Ut-tt7i*tfr,lTo>iMi&i»/tlrttOJiint CtJi^O U» 

4217 ■- Tt = -. : 1* : 1 r>.1 1 *..T' .-.-. -. ■- ) EH3724I? M- 
4216 Wflwy^tTljip/giaTlHrtStfn^^nWlliiJ^S^J* Ei 

4219 n^rj e attitj.«, 1 & J HtHi:in/3!il,fH-^irri- l< ,i??.H V 

4220 ^■-fiKUt.aftt **yfi^l"t*4(*n»ytp«i/ Vl*«24Ttf 
42 21 Jtrr7LC4I3-Sjmi tl f ^ (Cn* (Pin M a >J ^ "iMMOllSi 

4222 LlBA.^4tPlint..41it/JTiU«* OOfUL5J«3 fc 

4223 LlttUlMTIWHT 4liS'JfllJLL-{rl 1! 5)..r^Urtfc,StJ/ 

^H,uli^i,r=t)Cf'n:^tftl 

4224 ^HwivLlitliJWf.OhlPlmi-'l^iri^./ tSX470m 
4235 " n -Bl*»VTi*r»/*j»m»t|hT9t*t «CtSJt>7tl |1 

4226 ■^t^n^lLlnli4^rtkT*tJtJ»w-J**J*^p*WiHJu.t5W^45i■ 

4227 H*nkL:-;a.n-tfitim->^Oru<a;lrt/a. mTTfttftt- 

4228 * -K^14tMilT*Ml/rifHtllllpl(*lEP*llUvVr477^lEA$/ 

4229 Ji«.lUl'fl;(IHiaTt*n ? JU»Sl»l J r1ltfti=*pi!K''ECM320 X 



4^44 *'- 4iP«ni^«T B tfiVA£« l A^Nidl«v 

434$ ■■ a -^u^/SiPi^rt-45714 h 7^iai» 

4JH7 "-U9nUii>tDrs(nrS fl )&3tsnpl*fttciiOT*pM* Luijcslftrj sf 

4J4? ^Ll-.W>tUU*i{ailni a |)r#r Tiv ^T&SoT H- 

*J50 , '-IiiHij«!rJinlV)/*niUttrRLn* ■ J] 15* N 

4J51 I jil rt i I . lll^Mi tjPi/a^a. BOOBS J*. 

+35S "-litliinttwiyJJ^y/Jaiicn KJHJ! d# 

*J5J fcn!iHlHLCy.Wr:iM,/lh!„ iT Ituv[itar»j FUrt J M0Ui<iV 

4355 " -Sh^^j^/XuLliiOttlnlfiy U i2rj? S 

4JJi ifjin BWOmldhPlipftH^t^ ftpisSsni/^it/TOft i 
*35? ^ WK 3f Mlrt Wlr.Oi^ H ,M . t^Tir. " l^l^L/I- 
4J5P u JHlijT(torTiWiyh!p^ Hirjlii 

*J5-3 " -thiyCrai-iCa.pJup«/r<iiihy* 

tjto » -01iL*»DM*14/j'lUlir^fB*eftiIUw 






45$4 1%<I jft|-jl rfrc- FftiHn* ikjUgM-4 c jttn*. mdjflj i BW 1 
*545 TPaWtCKLC-QlMltTofill *V{]Ui»Stm»utV Tm til 7>\ P W p 

*S?S "jitiikjt^kyiiflCtbdrrittfirtfc:^ "SpWf&tWt 

4531 5iri».M*c uifou^ j uifnt. it 1 fHutrui^pU 11 pp li-usiM?: 

4$^! Je<GlinU}~lC464J*i|~.K!1Lllip,£t4 IftlSTJC^J^tf ^/ 

45^J 3rWlifrl';iti'llllttr*[UiJ-^lil J ljiTll4 J KP.H(l < 1><*i»TYi* 

£1 *lif*t 1 w It s-Yi 1 S irfliii?y[iairyf:4if&ai , n)* *1HD1»1^^J1 

L*ifli*VLtMiW*H u m*tTr ;«iSp»ih fe*Wrj) l git 1,25 

Kut j, tr«»Lt. tsy.ih f »r ( * t mill * ( ir«iMKrt it •? W7tfs 



4478 



M50J7O B5/ 



4?>£ "■Uivljviy^lin'lRilAC tit Tli^UOKjjC/ /!♦>? 

4$ <f) PEiWY CCU>-3*r J ;F0r > ' H ,ltliflvi)'.-J t ni!fl4 1 1^14101^5/ 

4$>4 &^«RMS.ur»^Fl«-uU#Ar,«i3 CVfleOMttCSlos^tfJO; 
4479 ■ gaawjufimftoaiA Aiims^iriinitur arte**! . !!i ** w 3(,,it3 PWi3jfp«nirttfOrui»i«i54i«T^frw»eai>Hom 

*«1 91»l4BlUlCSilUf.)it a ihL^,,!^I*!;"!!?^t m ^^ 5 ^4«l 1««-VB1V15 Jr.pi!.!»ciLiitorjlH* K*Dan6tf7nt- Ttf 



4230 men 1 ,W3HMf-i.,i M p*/V^pi« y (f i iUBijLCr4J7Bn5, 

4231 btV«U *i1Mft-i 1 rit*m*_TTiHii>k*ii4a!)il*at*'itiDl1S04 , te_ft^ *3« " -01 Uw.Hlirtp/*1iriii. J ' 

4232 * -tonlt»!fli*p4ft*Li>1jn/SjitolT»JU5lliltM* K\HH$\L*5J O6? " -TiJpTflKtBtttf/CirdJjiBilTh 



-^niyi.iLiikv v/TTimaiJiiiiiajiHT - *" 03.01 iw 

43£f ■ »tV.r/hjdj(fMjTit.M«ht:*B»ilPfrft^/Otil}VlF» (MIC E 

* " -Ofc'-'Ci-njfcflflrt/StpjiiABi-^iiirriillitfAKftKBH^J ■ 



4233 u -riM^ww^trtltlLiri/fttilllltljtiiily'jirjy^fil^ 

4234 Jnla«vW*Cj{_lf.»t l im.a,ns«f ra^-^ir'l/viSi: tf«>/ 

423* v«^ n>[ 4ue^f»t*iY,.ftri4 t ,i- i jh V ]>Xif/ nin^ret.iS^ 
423£ " -Liav<Vf'r*MJtltmt/AlT>/TiLnil]^ "731373 M 

4W hhwijvtfMWMahiif.wriit-awwaiiii/ouri^oi v 

4^J| ' -tfentlttWMft^ip^irflgirctF rutin rt l5t2B4e5f 
*»i>J " -TtJl9T0e*Blu«iMiJipri"4in "l5Sft31jA5/ 

434U ■ -ItnrlitlBraniilii/krvKtntittrlri . "1^J7J 1 1 i-y 
4141 " -M*dl t^KFlKljrUFjtirwellitu "i^^jy»^ 

4242 OitflliUvMl- it^^.^rinjLtt/W^AlSnilSJflJJfll*,' 
4143 OEM iUrtri»U|Uul^il»uii4^^ a t4AAGrAlfftO>» H 

4244 TONTM «?»-*« lOf4Jkt»./^54*i^r™iV1475H^E 

4245 ".VtJMlMllHinil ,T1.<ij^vi n'/ti'.) w 

4246 HtV.OillS U*V9L?t»kteir)SUr.d£tLn/AR»lhtpjr./lU^^ 

4247 Lwlmwrrai qji*?w ^i&Uifl'u.mtniinQotmtW 

424B 01 audi 4,*eML-F M4dA«l rat i,*>o-d*lOi pl/M+lOlTyaS," 

4249 J U»aHVU^-F»LHB,J 1 M^aitVi Lt I Ui* tf l/»Uf^04 tf 

4250 Clvi*.fHinOi-;f- J 7rjB ti r /iip l a.:j[iM-->^*LTJ.L':3<»,s)j 4)i0 ■ -l«4Blg a t J Un/W±.iri^T 

4251 lE>nJW$LCr-Ju$«(Ti^Un^llr>DMi0l«/BUU'DUTa'/57qp 4^1 Jii-r/SUlUt «H1irltn«'T«UoJc>trip(HlV 



Cirr43l4 I-Vf* 
4264 E 
" **& ¥# 

» ?30ll I 
«mm£^24j 



^ llttl<'^^.ntv f Fyj^„» 1 ,^^ r ^^:'^ 46o2 |^K^M^lFW*pl*-JMIta9*iJ-^Uf* rt J^r 

4483 de.id.1 'WB-fcpBfrMA**^, «I5^ ?»£*' 4603 t44w00A1W.h»lFi4>F4.«Ptt.|l*.liI< "*p*»5tf 70/ 

4«4 HATB ■«t-^lBl U ,..T D ^ 8 w JMw ^ VlIl ,:^r'^5 lf£fi. 46 °* <"»^««llj*lWStirH|hlC.;»lrt 

"86 *-^*15 PW J,( t ^. toUK .^ Jp(?| J^^^KSS«.i *!° 6 aPtf»*f0niIil^^rtaMS33^*SCT*CPlCF(?5i;r/?3 

44B7 Wt'rttASHniJft'rfR^ui^-jwjlrHl^^SffiSl^ 4S07 KCLB " »W-"i*-B-«-«-»I T* JttJ11flM«5/ 

4488 3U1T 'J^WiflWitofclftlitrtMHW^j »BS™ e , 4608 i« [WW ^Q^iT^th-fcn^Thvl^^-llU^lW^ 

4433 M^M. to rJ l , / t tfl [ HlBl ^ ^^ ISS ^ 5 ' 4G03 r*r^r4lTH(2}b«rl«rl> n r»ltanri. 4q )«4(!i«^VllH[ 
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4252 y*JTW MHKtoCtaAOftimBrP^F/tsuvJO^ 71474113* 

4253 Lit* UiBOtUOhlT*. UtRT I hrpNo « ff m>l *?> Bnl hi i-ai ^ 
B4f(l*.4lUtS(lrtM(Ht4t^nilFri^ JVlMW M 

4254 BflMtaWSrOaitBT JlKmtSUR14,eF* J/ lftl,i V TIfH*l7C.]r> 43JS " *OnB»0nJlihjftPi>'^F'fl = l-3M}t;.FaiiRtd.r , " - l7£fl II t> 



4JS7 H -th*l4 Lir*/;:i(>iOtUy?«.iri 
"4J£»J " -Tnu lriim>ri/Thilbpl4>4lKh*r 
4J*7 ** -thlilH^lur/Thlatsilt 

4370 *" -Wnrgt-,'HI/'re«iHllliyl'tlUilnTftii 

4371 " -flBlnfcityH-iiH^Jtu- 
"4J72 •> -'^<ri«ti,/;ir f ..aiF*ii,L>,v 

4)7] ■' -TlM/rhrfif^ndniiAHundl 

43 J4 " H^||(rDit|ntWF«KLti40f v iliF-3lt^AviIiiit w S(S2rJ9 M 

4375 ikip 4 H.ip,Ci* i? ineipY«rir/ai.tF7«u H^rjflio &*,* 
4i7t s*n,i!fraj-r«*pr**/(htiw*B- BiLifi»»toqras/ 

■*JV7 " -: , t!Jitntra'/ru.fU.rr'. :!! »i W *i i n7x_vi5^ 
437« «4rtaJITK-*ntii_Bn 1 llKl!liJ'ihFlLs*iwii' »O^Jtf B?,- 
<J7? tlhFl&tTKJjFiiihihtirfltl.-SiWiJiJrlAirlfli/ [Ft J ^51 5 W 

■W5 11 1 £2 NB5/ 
4>»T « -PrliflEiJij9 t (JHBl4»aiJ*HculFliuiBl y .. E10Srl;>l>J»5r 
4 JJ3 JIUM/JU [ Hi (9m mSfeiw} Jit ■. . r Uyili* A* ■ piftlHOTtl6s^ 

43fl4 "i -ic.iaia*vtfti*J--ii-*}/i»ppi4 iu»r<iTH7S7« 






'■7iW£E 65/ 
"71 Jo* KB 5/ 
"7*557 BA15/ 
"WW* c S5/ 



4255 ^*l&ST0«IAT.^F<^if-^lflCnit*WlllrfVlWr'l«*4»* 

4256 hflROril BI4TDd.1 < |«iti r 3trinji& r d.S*FltiMUlJjiiKpia 

4257 fljsj iftRaMJ.itb»iiiPivit.A»i«;ipi»niU eosioTNW 

4258 ■'-IH.ntCrjfl..,\h«j^t/fc t P^tI cl Hi,r "2y/a3^« 

4259 P.i^.liniFUM)ljl!f/Ilul,(91ekitatp)IillOo jEfTU^Alg 

4260 fl - B«aM.ty/U Vj'<V?*-'*iui ^ 1?4, ^ 

4261 " . old Lw4l*Jll/ain1 A! Hi « jr , h 



*JI6 - -W tor InAlimi! (D4rPiliJStft4iLT.ini; » 17ijwt»i 
4JB7 " -Ai*Cl»eUcp(Tui , i-«4tLni)Ajas>ln1hiOuM >< 1B3QM. 
4JflH *• -CuM*tt(L3UD4niUdjii„Sliaildi, K IJ05 p._ 

4?JC HANK iMO*- ^t*i*Pft.)T«U«-fl».M/ VK7^57 K *S/ 

4331 " -Tn *jnTaert^ti:ltn Uoant* "^47^715 C ftj/ 

4392 « ^oboBm<*E^iimda/#r4f>dl l 97 **#&& t IS/ 

4333 H ^LXDThUHln £ II*Vl'iu,vliid'DA M «7^S?I«M;^ 



4262 mirifttfUWOOf O-^tAlrF^atinfKrN^ltL.itrVI 4^5041^ 4J?4 SOCIETY ifjr^-fe.H- J*.*1Jf^Clr,rr/ L«I 5SJ54 H 

4263 ""^llfhcm^ielFiytliu.B.KifMi ntCytWdtf *3S5 Jmi KlJTiJRV-ii^t.p^riii^/lfklttd&W^^oj^*^ 

4264 ■'T^ii4l t jl^&L«»nk>^ynkT«i4fl{g F^t^'rf0 ^aOOJ7ttf 4 »fi "_eh &r*Ilk;/^ai«EinT*riJ.l ImlrljiyJiajLLT^OftOrfiS/ 

4265 MCF^ttA^J 8 LU*«l/lki«iitii?r*l5^¥vl^5>24*-85/ *3" lfi ™ 6 5n iC4KlC?U4[Flt«toia.l(r a rO JuifliiiBaijtivpy 



4266 " JJLjhlja.JaiS/li'iAniJiUlrWl 

42S? " JdhiliPu^Li/iSiimJfc.u CtUl£3lD>A^/ 

426a •ijjji Ktw^gi^timj or ,i/gnhfir^fti,rifc*7i47j^pr 

4269 Zl-^ L i"J*C**!*-l , i*tfl-KYFPyHi1rgr/Jlr»*n>IlI3lS0j J! 

4270 RFtjHiOfeL*. i*j itUttBTfBd'l. Srt UlioSijAtbl l*A*hrw 

K*J^ Ell iFnfl I «or-LulbjIiiA«ili*110ti5Ml Ptfl.SO 

4271 OF-HUlLiL!. AMNEtT&Pvl kl.-B»l,^.iiliU,EFlCj?02>W 

4272 h44(nV«ISC HfMtuJuiStvm^tClxltluiri). /B5* 
Xchity S%*ipht4Ttlt0li/« r iFiSg,li<tpBo,-|t||t«' SlKl»Mlt#C 

*iJ3 FiilItfi*-10nlr<afiiy/ThliI*liytu^JDE^K 155^65/ 

+S74 FliJj, A PHfE^Utajrauli^b^/ttlhiOii PHlL»34»tHI 
UTS " -HlFj*3fSl/Y(FUH* L»V1P» 7JULCI . . 

44?fi 0*BP»MI>^[fciJiwa)1iiJuyfaft^#jJt!l«iLf0TrauIj v )i 

4377 VT39 Fimt»*FT«m*^j,):*| Jb ni.ttr«h%i/eI>li5tf[>l4<f 
4»7» BniJ'K!U.IP5-W„t* r T,|.3UFfTn'-Vt J .^ioj.u» H :l^i^fi'; r r 
4i? J U L fFltfltTH Ct_0«HBh I tt Q f JjBfM. J«* (U hUBMkM-rJ tl=j^ 

linni-imtiiMiOHhidyLiiiiLv ££31.j¥2<i-a5Y 

4280 VlnBUTlfl OttHtri (!>4ulAa F fB)(ri«i.<&}4dllJf«EU14£ U 

4281 IkllFOftU-JfSiaiKliTlLnd^^taOnr^ujF/jASyJlMiy ^jy 

4282 tloi^rilfitilunJCuMl^n/If ItcokJ.lt Bin* 1IK1«12!£|I 
4M3 |J«ttwMi3«JUIll<*U'WM»>&lt«lA*«iotfiW105lS X 
4284 ajflnt TOHWlDOa f Bl nfcflstfr) fepl J3r JJr .. ^ t«?K H |M^ 
4265 >tviyftf*IIR{Q|tt,]eLF,dj44VC«t4hUw DES«h$ T iL.i<^5/ 

4286 «Dil«no«jup 1 ,i,rUiflTfo I i/fi efl | ftl ,iu.MUH;r"Das]:oiii5^ 

4287 Wfflkttm-ft4r T«i>iiiB(itijm»tr>vw7itasi»f J p 

4289 fiu^JHlJaBlflBJBIUll^JitB**-!.^..'-,,**::..;^;-:^^-.. 
41*; Hil»cnB|MLf-pS«iftil'iBlu 1 l (Viit UliJVgaiil«r4i:plciiirdF 

iik.Tpuri-yiSthtiisr/rjptiri^* :tff„<>7w ii 

*W «PW0»J-Tt1t UMM^tByLlTtLhh-h CM^ja ijfflS/ 

« 91 1 F^itttH-miXs n- u*,y») .istoi if tMutst/iO JLP3fll*L^a v 



;i«bl J TgatP«- > mtRJ-> t J>L|i|.lrtl'jiulMt>. T1^3QiN *1 
4336 SM,<« t (KIH 9l»^liLl»**i|Jtni/i«B7'llHSXklnk0i7;^:^a' 

4393 sTiPLB iBta£\iUTYiwr>Mwl/rri*>)(oHiTi*y&v:W?*«5f 
4400 ■ -Pr*>tti r 'llll»t»iqnA||» CVICI01 041*685/ 

^4401 t ^1/4*1 Witll* ■ 10l£lC*TDl5r 

4402 Ui>..n t ,ciTir;<iig-»>,5h > *rij-^-<:oir.ijLnBimiCii?f*H3i:i|i 

4403 ^iiAjflTtTT.*n«irlivtS«rtfl9i:(B*jsaigT} rK&tfl X 

4404 Hiorii^ToiittCwt^ytlfsUAtiitlra^Jfliiii/cCftAl^l^ljtfiJSS/ 

4405 F«U¥ SB3^/|«t.niifiMiltl*ltJ**PH»Hi4»iFv3/atJ24fiJi--e';^ 

4406 SUNMT UONDAY -^iBjIlJbwJklw/alihUftp* UDISO M 

4407 J^" TiMllW-Tw*] I4t er-K^^MwFF^fMiTlmitiWSCO J25»- 

4408 DDilTJIlfS T>/, L <Llfc*ftafcir' l t'Shfrvnoi$t1 l . I t!tU'*l/iU 

feiiFeFjii/ifii#ii,dniii(*3 1 g.iiD« < ipij»r pjvssjji qk 

4409 LlltLiJUih'iif 74TT,MUrinifl^,^LVLS fl T<?i f l>OnJ10KNiJtt5 / 

4410 SU IbpiUH fanjHUJiTlaHfo4iP7/Dvr,tT.fci MfflHl»«jt* , *'55r 

4411 » ^L«eUJfr/l>rutrt*fi! a yBiu 1 *iP|Fl(HjBllft.ari*ni"JiJ44iNB5/ 

4412 " ",T;pKflj.BiF W? Vtti'lfS»H'*«ilte'4l'J WHlJllJlKBf/ 

4413 " ^CuU|jrtE«4rl1r.UuU-.lPJUi3«^t 2 toLYJ,T!04 ft 11.25 

4414 TUSHl I'JUCi. in PJUn<9ib»i4 l-v^ll tf Ll'.t 1 KHPlfiOUlthO J011»l 

4415 TOJ'ai-*lniWtyljliu/S.min5.i:ti*b*i' CHiUJUOM 65< 

4416 TJCin3hyi^isir.*iiiinuAf,iit.iy3r»//5s«5 t ft^ a si:ii5J7ii' 

4417 IeotThlt4.EU4Ki.3lii.Mlt */1tt «tltlirll!C1050{4V /*5> 

4418 ItM kW0M?aaTlp«fli*V«ll4>i»4 .» (fiilimj BtrlA|i-»4^ 

Bl ■■ k*X> tsfa ■jTuytH iv •yVi.Mi-td Aai«,irtC I,? f J }47t6Si 

4419 3 -L'r«*}Ji 1 a* ! iitr*lMJldB'*ffi*|*lnAiiiftn C4Pr4045lsf«S/ 

4420 ■' -nii*i3^irtIt»prJ^4Jta/[ip0rt3Btortt1 " *45*cy t*5/ 

4421 - -1V*)f..rt 1 3.ij.TnT1i.pilUi*7AvitftiiSl1jWl i F*j45<32 *«S/ 

442? 1* .:c w tUentiM.3iid^^faiUinyT»ijn9>«Ff +7Bfi DJ5*' 
4423 " -"llJilJd^Llfl/ASlffiJkTBlis Clf/0-J*iftSr 



•te^l.w.t^s^^.^^^^^l^^mJW 4A. M n. i««r.iiiv.. L .\Ui..ii,i lw 4i4»'S u i* L .>.. U 
4503 -Mt-^n-piOvAIiTji.fw, "* DC3 ^" 5 ; S . 

4I0I ! '^rw!^r'fe &i " kj),,iwrA "^* "3iiw kTis/ 

4506 -My^tftWUt/OupUiviFishliSTljsnK,, njnijv «, 

^ - -J»i»-dph*-r,*.4/ii* w ir "31349 tf iK 

4 5 513 J^" I^^^^^^^^-^-^^lSS 5 

«„ 7 ' M * b * #1 rUB*jrilF3D&.* tt.il 

4 IJc i*rj" tW < ¥ -"^W*«»*^»iH a rr™>»iO*)»OE BS/ 

4518 ^WUl.rBw/*,™^^, 2!g2 S SJ 

*!» '" "^. f "* hn ^ fr «^"'^ '"' • rt/5tLt e hSli»*«32to5r 

|«dkk> 



4610 " fJjjf J iilor«-]E»r( , r'wriuti^Tfit i £5-o «ali5iJ3ia*l 

4611 jfthjvwbaon *JLw>Si',cCi;rVK.t„-*rf3: J ct.i:.!i5a.l.W 
461! J*rPiVil.l»:3 O.lMt.-^rttrLi^^F.t'itS^ijtutliijDft 

4613 FlfttT PIANO OUAitTGT playRgpidylnBluaAAnABtrioBn 
InParli ¥1 «*(irflC' JO/ 

4614 r-'Jt t f* I S'-'W . P. t b 1 « ;■ EYM) I.B-5- ?w,!» 5 f J»j7tl .i.tflliB/TC 

4615 E11bFIT2QEB*LD il^'u^tf *«,!--■. It* i'»f .M-it. U-j™ I 

tifrtnfti!)«n4iFEt0 vmu?*svtw& yof 

4616 ".M^r*As4*ir*.Hiu-t.[L*{)yI»Tlr*oyEtD ■ *prfq32J/I.fo/ 



4618 FOUR ACES(4HllHrt^H»lth1lll*4(4Ptur,dl>l1brU 

HltitJillt,Trt»^,) > haliT.r/|lln-i 0E14 !5(f 5U<t95/ 

4619 U«TVJJ^Iht*PT>4tl4n*Jln|liiSlir-lttl*[riP'ip*4 t Dii^t 

hrt3wV!->j( Swoiii Bioj N ft5f /1.2S 

4620 ttrrjrOlim ^<M»l4K)irl It J>lm£MtigfL OI1V41 1PT> 

4621 jfttfii iamsa^asn i uMpm-ptf i ( ha*^«* )T*i ;i-iff*ti' > 

CltS\iTUd t Ui/Id4BlEtA — fflFi^U^OTNt] 
&± ! " Mrtrtfc Utfjirtwo H . V [ *! 1 1 o^ *i wi Ei fl - SOitfl 1 

4£m "E2> L fl ^p*0itiyt >iMkitt> *adji3'?LtiTT*"4i'r 3521*1.5' 
i&5 "{i}*! iUirFV^j.i:y^? rfr frc q t luan J ij l*" *hr*55»|l7-g 
4il4 B^r^ywtv^ffciijfr^m^I^irl flift^i-SS^WiHi 

4f» KmmiTTivfam)teM £t t f $\frw i *±&w?3i't'i7tXiZi 

4629 *s«SjrttPWlfi BrU*»»lli)h>t>iiH-B-ll»r1t»Jlj'Dl0j-uirF*n 
U^oa1h,BMUtuta«fit,I5»tg DE ♦■JiJ55U'El.:5 I 

4630 TfSIT ITt:;i I FjVFAlalhll ■ I- Vu 1 . j-Mf; ■■ * rj v ■ ] Fl- n , J li'. ■ rt 

hUlt c , 41 l4i«ioireri.-l Ri LOrJ »IH4pSiaui. 1. 3 4 

*6il <iMdj«taULKJ1 ■*nl-fllhru.1i| Jfllc* AFlnrMSJJ-aial-TMl 

4<j! lltTi fP«"THt Blflia asaliutTheBOTS -ItTT - jftltt ] 

JaSet »3T »l»r, ,.'*n fjj|4tj ri , KtnfSl ht j iV^BgggWl l*I r T _|1 

4£>7 pill Htti 0.v l ml^Farg«in ^rf.t {u:^iVj-i3£»5M& t iy 
4<!jH " f^i 3t»3»b-*}BU*So^i7 n&mf.i&il m 

*4?i Ltf t iKBmtrlinflFtlfcr*T»i.«nafa«[fIvllBTiT*ra}5i5l2tT* 

«^ 1 tlU J*ii|.L*-jii, J au>.*,B&Hni&i:^aOjlF It 1.50 

Thiflai'-i*iiPr*piju-# l^Jiir-Biiii^ftiiiir^^^ /9(jj 
4<Si7 1RWI Pi^^KC^ rrLMkC^^I 0- 8*UlJiWTAUj»;l7?5itJ 



I«o "-r w,fc,lt ' lp ^ aH ' J * t " L J H, » f " >"''=3 '^^ 4lU{i)Jl«lSKfll.I>ikU*^l n t j ri« l «™^)!lril«,Qli hr 

4^23 -[&-Hdf9ri)/ftliLlTiF4fA|lrj rt « CMlljSHlS aTT 2 JtlliP > »S*1f»PSFH |( Tfl<*rf3- J Art 3 h lar VUpHOTU l.^Oi 

«?? ^" utNm *"'F)'w | **N«»rliiwi-fld» " 65540 1 «. 4*4* Ji jauoy(2)bn«*iiiir^tp H .> (l ir.j c i:«4FaitPi«f.D5S4 

I=L /^^^^^whpvflpujmthjni^ hoy flrn "■* ^ipttpi^. P *rt » iHoimQ iirJ i.jo / iMa 

4534 Wm !f ltMlM»pf ( Hii J Sln^ B .,jW» X4;ir | i j ll „ k A. 4t*S PrilJ?(CiFi^j4Stlltii>:tfi]rT^?rof5>F»hEtj »lJB3J 766 

Ml I . Tf^ I i M( * ,,n ^** u ^Uw*Al«*-rBaifJH<iJBI*5 4tX7(}}t4FtP»aiT-D^fc*U^tK«{BuilHrin4^|.pbH0Sr*.ll 
*W6 -»»ll<*ffh*BB*r-ft*ri/Ili,!H»j,ailulitiV P/tJOOTk* *5* 464rt WSriXfffri>.l u i^»Tri^i-F(i;«a3 W ipiSSft|^T"^*3»| i 1ta5 i < 

«« f^ B " l «*TU*lAia*E»dla i a.fclH,l l«v. HDUU)552f tl 46*> *w..BBJPA SptftliUfL-aiOaJi-^^Hw^.U^Oblflfil il 

liil * 1 ^" Baa *-»i411 J%I a JI li,»tM l k pinn)}) iMlOjKWTJlj, , 4| S0 H*"*HiJNW f l^y^FlnFU-pFiisSai-J^.lJUW aJ71C»i^ 

IrI^ ; h ^^ 1 ^ , ^ hl6 i«* I -*^nt*^tnttFAiYj 1J i7 ^(7^**^ y^utrti-JtiMPSf-aatuj^iiriiiMtij vi .ptii37EFti 

*?*? *'* B ^ r n'JWA:i'nttI»3Ut»lfiJ,FAhitl«Stl^|3lis / 4*S3 L*U0H OF PISTV *lth5t.vriH» fi ,fMlJii,iF P( . klrtl>fl . (lh 
4^1 ^oht,BILH ?l fo J ,„ m jri ftl , T<p j rvw , ltfel , / JtlSSJ^SlJ -tl UMkKilM (s^aFtJtarr) fl0lllLl.B10J!*r/ 1,50 

4H2 ■ -«llwL«/ , *»BiiF n .ju 1 »utFi J tf|.i« 1 d ,f 551^7ji|h5/ |**W UflOU-HnWlW >l-jpJ.U/(li)lUi*rt4rt(?)Dfpl7e6. |2 



4545 " -UutKantHtlpIt/tcrraligr*)* 

454p" "• -^*^»*Hi«d(1 h liid*JrOTH:i},'S)SijlOO 

4 |** ■ -e*bjfo*tn/rn. Hl .Br,« 
4543 H 'Oitoijmiti/jiiMt-HisW 

*550 ■ -Klflkifrpu/feailMtrtfp 
f«i » - S * tih1 "tE.trJJWJtDI5iir.l&«l»ld 

4552 ■ -^lta*fih*»pi/jV,hl*an^}Jia«4tl 

4553 n -tfptt|[tii(Bi)iintB*j[tOj44trifi tf l»iiiUjw 

4?S4 ■ -n-.iFtjn: a!-./fj. Jl i 3 iUFP(klVtr 



"55221 h'flS/ iriWlfcllCtfpVjtwaPitlnlaTliP^a^tlDijflriwJaOJi; go^ 

4*55 LlBtSUOK^AB-FiUlft+e+n.llFp.i^sftiFrtsCOil??!!^?/- 
16SS i^UaJltlJ^D0,TlpLpJ^MHlyii^fllnlJ1l6-|IlMp'^ J ^Br^^i^*i^ 

-f»jr 1 pt wl j»(2JJ.Tr.i*"jtUfHC!> DI*d60C Jl J.SO 

4*57 rtBtlaVMSJJSiiti^Te.j-Aiatfidftiinii*, ik »uialCiHi 
4&4 5rt*Ul*W« FolkaPartr WALQcAP D h4CT?4£# 11 
4A?> '* "tora ptlku " Lh45-l55*J 11 



"S5I2? au 
"55535 *»!? 

"5524JN |i 

'■5525«.^/ 
'•55254JI 95/ 

«S5i7t K-P 
^SOJ IjPHf 
.11 
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UiIUttDl3[2,.Iai>4RMirv4*«rU CO feJifcllEjl tl.:j 

4 Ml HalplHlATCftIC 0-*«iLit«-RLow y£fl v .U32;i| JQ/ 

4d{2 Jr^UJJKiM 31»fl-S-55,V.BEVt^Jto>3Fa5clL7447£Bm 

risJSj'u*/ ^^ T*r^lJ|TJ^J»(lfl*rtf.^F 14 *Fp^"0ji}lla7 I ^ 1 ^j5 6 i i |( |l 

J «4 * -«brlliorrl3a.in»iVlthfTn>' J UirL«A : |tA7«in4ri.l J l>«.lil 

BiUfl«iFDll3rtMPMri*Jtl4 VI •i.ij.fttt ll 
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Cn^PFjctloMfl or.d additions by Sill Freae and Steve Abrems for Brien Rust's 

fi mo M ean pa ncn fljnd Pi acoerg.&.lll ■ Alraoat all Information comas directly 

Fro pi iha 'rflflordii thftwJtfllviio, **lth the cxeati^lcw of * vorj f*w Orloiv mid 

rton*o l»*aoD f th* InTorMtloft fur wtileti uo^e fi^rt 0»r3.y r*oorfJ tf**leru' 

nupfilvnerttp. f&iTOfcli "l'o to 51*11 Tum*r for inforrnflticn on aoipjo pf ttio 

oarly Ori»l» lain 1 *". i»nd to Victor Ford f&r h»lp «1 ih *t"i* of thi ssrly 

C'miiiJlaii idBUfra. T Vwv» triad tw nlliitnpto «a rajctt of the 1 raptt-Btlve 

tVDlng «* poatflbX.*, thvrdbiy Lflavlne out gitiah obvloua tMngi "> M and his 

Cpeh*BtfB" "no* thing* of thli tyjp* unlcaa llvug ■ Jpeclii orchestra nocTtfti 

or Other out of th* onJinpfy IftrornBtLon . I eTorJitollj* cut word*? Ilk* 

n voc*l ,t 6tntt\ Co N v*, and othar minor change* *iao dcouj*, Vocollata hav* 

tancn poaltivaly ldentiriad our*llj or fron the rccoi'd lBh*l Itstlf. Wh*r* 

ther* w»a the *llfjhto*t doubt, th# vaenllat «»* left bl(tnk t a voeillaC'* 

now in ciuote marks indicate? tb* pooudoriyni u?*d en thf> Islael. If un other 

Tien* In not llPtod In pprintho**', it wan- that vooslUt w*b net pbpI- 

tlvely Identified, tfhoh moth*r l*?y* in 11nt«d for a H?; nup)bar hovlnf; 

no take , «nd the tnfea Ip not lluted, It la bvcuuaa the record Id no longer 

in our bWm aaion, Thl* htpp^pecf mo»t of tan on th« early CJrtole «\i Ho^eo 

l:.j(ia s , ; t . n had *n tfxtflriaiv* oolleotlon of th***, but h* no long?!- W 

no at of them, *nd take nunb*rJi Mere not kept ts-eefc pf, Only th? Hxa, 

If no oaeudonTK Id flaxen for »n altamnM ve laauo, in moat oaaea It n»y b* 

PUPuiiLfid that the ioaye hu* th* a*n* credit *b th* chppt*r Ma4tng r op 

«* th* othar laauta on that Xlna tf a pseudonym la uned thar*. in the 

a»a« of 7«rfect HJt* calng aaolgned n*w nuabera on various AHC lubola, t«ka 

numb*!-* of th* new Hit fluwbara *rfl not neoeaaarllj alK*ja true, I don't 

balltv*. It iti"v pv;An a «-dubblnp and turn uut to bo the asm, Or alntply 

b* on* nunbar higher thsfl th* P*rfaat Hx tek» nurtbar, although In auw* 

oaana lb It tru*. Uauallj the new H* flunber, un*ni ltat*d aapamtBlj iron 

th* erlginil perfect Hx, do*a not a*)an that thla la e aepn rata parfoproanoe. 

t*r*lj a dif faront numbBrStie- H*ny p*BOr-da show two or thre* Ks numbera 

nil tajtethar. I also did not t,«p*; In tha tpke number for additional 

iflsuea When It nan elrnudy ehown If thare was no raaaon to sajsuw th»l>. an 

Pit* mat* take had bean used. Thla,, of oeurae , does not preclude tha 

poealblllty that othe^ takes wat* used on capla* Or Iseuea not «x*nlnad^ 

Sbava and 1 hop* that thla conciliation ulU b* naafwi to oonaetorO. end 

that It ivy apur other* flih to continue ear hoi*. Anj nOre inf rn* tl on that 

collector* hav* to share will b« g«otlr apprapUtad. including coiwmntE 

and oorreetlona to our Hating. 

FP 10&6-1O7B Sam Lnnln Continued 

Mx 1006(33 BnnearF on Cflm 909H ^ by Paul Hills & Hie Merry Makers with Mx 

of 3697-ft. This is usually bo Irwlnp. Mills/Whoopee Makers pseudonym. 

On Tor* 1807 of Jazz ^ecurdg the WYjDpee Hnkere item Kx ICC68I4. is erroneously 

Bleo piven MX 389U. This Fhould read 3699-A, with vocel IK. Thisleavea open 

for Investigation the question "Do the tie two Hzx he long wi th Sam Lanin, 

T'ip Whoopee flnkerc, -ur Ir'/lnp Mills (!?iice annd aes?.ions?" 

Hx O636 on Dom 1)320, Or 15I4B, Re 87&5 

Hx 6637 on He 87&S 

Honsy-vSL BppoBrs with control § 2176-1 on Challenge 935 bs University Boys 

(SeeHarry T^eaer)Mx B669 may be this seme recording. 

Hx 10Q716 also apnears on Com 911+3 bs Varsity Q with Mx 380!+ 

To Hx B715 add Or l57U bs Miami Soc. 0. 

To Hx 8715 add take 1 on Savoy 1003 bs Savoy Dixie Entertoinors 

To Hx B716 sdd Cq 735? as John Vincent's Calif ornlana , vocel Scrappy Lambert 

To Hx B717 add Or 1^73 as Misml Soc. 0. 

Hx 3837 take 1 

Hx 3891 take B 

MX yiP-% takes fl,B 

Te NX ffBSh edd Bwy 1297 n* The a*deara.. Or 1&3£, Ho 10&6 

Fov Hx &73h itite SrtlMi Bp^lrt , Alau Mfc flfl49 

Ht 09^1 on Pitn CJjSj, tom li)8&, he 8031, Or lotA, Ho 1066 thlr Hx k 0920 firs 

listed undeir Harry ^csof, and mort llkoly rto not belong hero ujth Kx 5975- 

Hx tJOH add Cq Tl|l5 ^hlch shows take. 3 

MX Hi 9 05% tufce I* m H}905? tiika 3, both vocal "HorvJfl Tfoung M 

to m 90eli add Or 173$ 

To Hx 9171 sdd take 3 

To Hx 9295 add Ban 0601 

To Mx 9297 sdd Cam 0225* Or l80O 

Hxa llj.9985/ D both teke 1, both vocal IK 

Hx 1U9987 take 2, vocal IK 

To Hx 9U29 add Dom 1+519 

To Hx 9U30 Bdd BBn 0&31+ 

To Hx 962U add take 2 on Ro 1265 

To Hx 9625 add take 2 on Or 1922 

To Hx 9637 fldd D 0ln U559 & Or 19U6 both a a Buddy Blue 

To Hx 9639 add Ben 0685 

Hx 9938 * fl ** 3 -"v. 

to rts 10^75 " Ad B * n J^ 06 ** 

To H*e 1D326/7 »dd pan ^Gl+3* Or 21$^ t tt Ha 1^26 

Hx 10«iUa ta^e 1, eda Cl S191-C 

hxo 1015Q/9 ootln take 3 *nd add Bnn >203S, Or 215B e* Hejestlc D.O. 

m mlfO& tBka 3, Hx JOU09 tak« 1, ndd Or 2?.l$ t Hv loa?a, Ro ISBo 

Hx 151 3V 9 take ^ 

H?: 151360 takfl 1 

Hx Lflral J 3 t 41 ^ 3 on Cr 91103 

To Kx Hfl5 ort{ t tol « 1 ^ 

mx L0669 tak* 2, lr valtt, add Or 229& f flo 166^ r? doclfltyHlght Club O. 

To 1\t* 10602/3 *dd OV 2291 

Te H^3 10703A »«d Or 2301 

Hx 10705 Wke 1, e«*u H*n 3^23 fr Or 230t| oa Justin Hlng, tf Cf 9U5T paeudo unk, 

Hx 107OT t"*e 2 

Ifo »x 10765 flee" Ot 232| Uleo Kx 107&M 

to Hx i0767 add Co 7olQ 

HX 10776 take 2 

Pj fc lOflg Frank Uit^r 

To Kx H 7 V odd Or 1.603 »a Dean Snlth Q, 

IV'^hffi -5e*iSl-n albert 

PP 10B3-U Al Lentz 

To Hx fc7UT7 8dd 0T " 7 1 ? as Bob Green 

MX 6789 take 7, vocbI by AL 4 2 others 

Hx 61)02 take- 3, vAL 

To MX 6876 »dd Or 759 as Yankee lo 

To Hx 6877 add take k on Or 776 bs YBnkee 10 

To Mx 9262 odd -?o 1198 

To Mx 9263 add Ho 1192 

To Mx 926k add Or l8kU 



PP 1096-7 Julius Lenzberg 

If this *is the agrne recording, All By Hyaelf-vAH la Mx 760-1 and Blao eppeapa 
Dn Cx U0063. The reverse of this is Mx 7&9-1 Ain't We Got Fun -vAH 
Hx 933 la take 1 and also enpears on Ban 1001 and Fa m 307k 
Hx 93k has vocal by AH and add Fam 3073 
To Hx 935 add take 1 on Fam 307k 

Add: Hx 0-8233-B Kill 'Em With Kindness on Od 20081 
Steeling is KK 70390- A 
Hx 990-2 nl 50 on Mnate rT(pne> 1010 
V *pti 1 0fl9 Herold Leonnrd 

fix lUliOlib tuKo 3, vocol IK »e "Prank H*rrij rt 
Hx llikllO vocal Lewis Jane* 
KX lfiEiti99 t*h* 3, vocal IK a* "prank Harrle 71 
HX H|tt565 take J, Vocal Billot Sh*v 
Hx ll|J(56o tek* J, vocal Vaughn PeLeeth 
pepe lQflq J>o Le Sleut* 

fnTSTj ten hen eoctl by Pinkey tlimt*rr» oleo oppeprc on Chpj 0351 end shows 
two Hx*i 9815-1 ntio !(L*25-3, but not IfUO*. 
Tad L,*wl e 
dd take 3 
«jr Ui139!i takfla 5A3 laauad 
Mx luMlT tBka b 
Hx Ih^S&ti take 2 
TO KM 1!|5953/U odd Col A-302] 
TO Kx 150855 'del Ctikfl !| 

To KXa 33fi3">A0 add tftkea A. THeee dp not jfound like the La«l9 band. I have 
notirnrd the GrndB tafeee for ccuquurl son. The Jtnale Lunc^ford Band has been 
jinp^rfltrd on having loode the A ta^ee, but this la unnubatontlated . 
MX* IflkJil/? o°th tPlne A 

Hx 3^777-* wocallfltH in* tlojoe Slate ra, not TL 
F*pe 1107 tittle Pilgrloni 0. 



rjiOTk-iipi n 
to »ix tk&yw ** 



* jay h 



dubbed, with Hx l75I)k-l 
dubtwd, with Hx 175ti5-l 
ue&toi 



ffiT" Oirl Friend on Hx 1375 
PP 1109-lHO Guy Loflibardo 
Hs~17j.li 3^ take ?, vJL k another 
HX lkli3^k teke 3. VWrnt&n Vaughn 
MM lh$t&U k lli5026 both take 2 
Hi IkSBjl take 3 

Hk 11j5o3? tek* 1 and K « FT, not a waits 
HX 1(15035 t-ke I4 
Hx 1Ii7502 take 3 
HXB lfi7503A bath t*ka 2 
Hx 1(|T5Q6 tek* 2 f vCL 
MX U|7?07 taki 2, vGL 
Hx 11|7500 ta^v 3, vCL. Bdd OK Iil503 
Y,x Id75l0 take b, vCI,, arid OK kl583 
Hx IE1QO92 tek* la ^CL» le e FT, not 
HX lkfl093 ta^e 3, vCL 
Hx lkS09k take 1 
Hx lJiBC95 take 1, vCL 
Hx Ik8l31 teke 1, vS.,1, 

FP 1110-111& C«y Lonbardo ( Continue dj 

Mxs 11+8550/1/2 ell tBke 3, ell vCL 

MX lk^lll take 2 

Hx 1U9112 tBke 1 

The above disc, Col 1996-D can be found black wex, black label, blue wax with 

black label, blue wax with blue label, black wax with 2 types of blue label* 

Mxs Ik9l83/k both t B ke 2, both vCL 

Hx Ik9k27 teke 3 

Hx Ik9kk9 take 3 

Hx lk9778teke 5 

Hx lk977rtake k 

Mx lk9980 take 3 

Mx 150016 take 2, vCL 

Hx 150017- take k 

Hx 150079 take k 

Mx 150080 take 3. vCL 

Mx 150396 teke ki v3 

Mx 150399 take 1, vCL 

Hxs l5060k/5 both t B ka 3, both vCL 

Hx 150663 take kt Mx 15066k tBka 5i both vocel CL 

Mx 150711 take 2, v3 

MX 150712 tBke 2, vCL 

Mx 150757 take 2, vCL 

Hx 150758 take 3, VOL 

Mx I50879 take 2, vCL 

Mx 150980 take 3, v3 

Mx l509kk takes 2,3. vCL 

Hx I509k5 take 3, vCL 

Mxs 151107/8 both tBke 3. This cbti be found blue wax with blue lBbel, and 

blue wax with black lebel, end possibly other waya aa well. 

Mxa 151208/9 both take 2, both vCL 

Hx I5l2k9 tBke 2 

Mx 151250 take 1, vCL, not v3 

Hxs 151303/k both take 1, both vCL 

Hx 151399 take 3, vCL 

Mx I5lk00 take 3. v3 

Mxs 151501/2 both teke 1, both vCL 

Hx 151528 tBke 1, vCL 

Kx 151587 take 3, vCL 

Hx 151588 take 1, vCL 

Hx 151759 take 3, vCL 

Hx 151760 take 2, VCL3 (or CL plus 2 if you prefer) 

Hxs 151835/6 tBkes 1&2 of both issued 

Mx 15187k take k. vCL 

Hx 151875 teke 2, vCL 

Mx B-1133k take * 

Kx H-11335 t».*m B 

Hxa BK-11336/7 both take A 

Hxa f!-ll669, U706, 11793, 1179k, all take A 

Hx B-12123 tflfc* A pppeur? on K»r 101b (The re-!eau* eerlea) 

Hxs 0-l256tt. 13765, 13177. 13178, l32kl. 132k2 all tak* a 

HX3 0-563 fc C-$til toth tsk* 1 

Hx C«590 teke 1 aleo appearu on Kr 1+1566 with only the Canto K»r*b*ll title 

Hxm B-l 3862/3 both take A 

Hx^ La-109/1??/ 1^8 »H take A 



Mx 39916 take A 



(to be continued) 



COMING ATTRACTIONS.... An extroadinary compilation from 
Harold H.Hartel (HHB).. hla CHRONO-MATRIX PROJECT... 

and 
D. Toborg's continuing TEX RITTER Capitol research, "The 
New York Years ", again with his expertise into tbe Capitol 
master ledgers like few haye ever done. A real research 
landmark! for Mr. Toborg and Record Research 

and of course morel .. Columbia had a Climax at it's 
beginning.. A study of the earliest Columbia records... 



Tssrhans our long promised CROHN listings, 
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HIT (Blacker) cont'd 



-ALBIM "H-115: "FRIML Melodies" - The Piano Twins(four Hands 
at one piano); intro.: 
8059: ( )"0nly a Rose/( )L "Amour, Toujours l'Amour" 

8060: ( )"The Donkey Serenade/^ )Rose Marie" 

8061: ( )"Indian Love Call/( )this side Untraced 

8062: untraced 

-ALBIM H-116: "Christmas Songs" - The Carollers; intro.: 

8063: C V'Adeste Fideles/C )God Rest Ye Merry Gentle- 

men" 

806«t: ( )"Silent Night, Holy Night/( )The First Noel" 

8065: untraced 

8066: ( )"0h Little Town of Bethlehem/C )It Came 

Upon a Midnight Clear" 

-ALBIM H-117; "Society Album" - The Piano TwinaCfour hands at 
one piano); intro.: 
8067: (PX 585)"Hallelujah/(EX 592)1 Know that You Know" 
8068: (RM H-07)"Darling Je Vous Aime Beaucoup/(FX 589)Wildf lower' 
8069: (LS 620)"April in Paria/CLS 666)Speak to Me of Love" 
8070: (RM O40)"I Kiss Your Hand, Madame/CPX 593)Tea for Two" 
(Comment: I thought those E-pref ix masters that have shown 
'up elsewhere were strange, but how about THESE?? Sheesh!!!) 

-ALBIM H-118: Title unknown - Sam Becker Polka Players; 
intro. : 
8071: ( )"Simpson Polka/( Pittsburgh Polka" 

8072: ( )"Connecticut Polka/( )Buckeye Polka" 

B073 and 807*t untraced 

-ALBIM H-119: 'The Rose Album" - Jan Stephani, pianist; 
intro.: 
8075: ( )"Love Sends a Little Gift of Roses/C )My Wild 

Irish Rose" 
8076: untraced 
8077: untraced 
8078: ( )'The RosaryA )Roses of Picardy" 

(Comment: Obviously the idea of this album was to present eight 
songs in whose titles the word "Rose" appeared, but somehow I 
can't help wondering whether "The Rosary" was a good choice 
for it. - GB) 

-ALBIM H-120: title unknown - Al Trace and his Silly Symphon- 
ists; intro.: 
8079: (R333-2)"Mairzy Doats/CR334-3)Where Did You Get That 

Girl?" 
8080 and 8081 untraced 
8082: (R338)"The Peanut Song/(R339)The Antelope and the Lion" 

-ALBIM H-121: Title Unknown - Enric Madriguera and his Orches- 
tra; intro.: 
8083: <R36«0"Tico Tico/(R365)Amor, Amor" 
8084: untraced 

8085: (R362)"The Macheech/(R36B)Magic Moon in Rio" 
80B6: untraced 




-ALBIM H-122: title unknown - Cootie Williams Combos; 
\ intro,: 
80B7: (CR 3W)'Wy Old Flame/(CR 351-l)Echoes of Harlem 
8088: (CR 350-3)"Sweet LorraineACR 352)Honeysuckle Rose" 
80B9: (R 3U5)"You Talk a Little TrashAR 346)Floogie Boo" 
8090: (R 347)"I Don't Know/(R 348)Do Some War Work, Baby" 

And there you have it: everything known todate.about the Hit 
8000' s series. As may be seen, the information given here has 
been far from complete, so additions and corrections(of which 
there may well be plenty! )are welcome; moreover, they are 
actively solicited! 

It is doubtful whether the series went beyond 6090; certain-" 
ly no issues are traced. Eli started a new series of records 
in a 1000' s block, most of whose lBsues appear to have been 
4-diac albums. Most of these are pretty well documented, and 
the serieB didn't last very long before the switchover to 
Majestic. Hit 1001 thru 1004 are by the Classic Concert 
Orchestra, Henry Noaoo,. cond. Hit 1005 thru 1009 untraced, 
and 1010 thru 1013 by Pat Flowers, pianist with rhythm. No 
album numbers are cited against these, but it seems a safe 
assumption that they were so issued. Issues from 1014 onward 
seem to be a mixture of pop singles and groupings by one art- 
ist that could have been sets. I have seen Majestic albums 
whose records were numbered in this series. A final request: 
if anyone has Hit or Majestic records 1005 thru 1009, we need 
the data on them in addition to anything on the BOOO'e series. 
All contributions gratefully received 



CHAMPION (Blacker) cont'd 
cat. jf Master- # & Take Tittle 



Artist (pseud, unmasked ) 



15919 GE 16103A Tip-Toe Thru tha Tulips with South Sea Serenaders (Hawaiian 



GE 16111A Fainting the Clouds with Sun 
shine 



15920 GEX 2385 Alabama/ Snow 
GEX 2366 San 



15921 GE 16092 Chicken Reel 
GE 16091 Sally Gooden 



Variety Entertainers) 



Variety 
i- do. (do. J 



Tvan Young 
do. 



Fiddlin 1 Jim Burke (Flddlin' Doc 
do. (do.) //Roberta) 



15922 GE 16097 Johnny the Drunkard Jease Goat (Asa Martin) 
GE 15524 The Fellow that Looks Like He/do. (do.) 

15923 GE 15163 Little Old Log Cabin in the Dan Hnghey (Bradley Kincaid) 

lane 
GE 15173 Old Ifumber Three do. (do.) 

Gat. ChGo 074 
15924. GE 16028 Picture from Life's Other Side/clarence Young(Frank Wellinel 
GE 16080 Little Ril do. (do.) 

15925 GE 15207B Put My Little Shoes Away Virginia Ibesum Tamers( Thompson 

& Miles w. the Red Tax Chasers) 
GE 15200 What is Borne Without Babies7 do. (Cranford & Thompson v. RFC) 



15926 G3 15231 Serving the Master 
OE 15232 Jesua is MEne 



15927 GE 15516A Heart^Hreaker Blues 
GE 15517 Back Biter Blues 



1592B GE 15907 Humndn' Blues 

GE 15906 A ft-etty Mamma Blues 



Ozark Mountain Sacred SingerstBlue 
do. (do.) // Ridge S.S.) 



James Piatt (Teddy Moss) 
do. (do.) 



Red Onion Joe & his Uke(joe 
do. (do.) /// Linthacome) 



15929 GE U789 Mississippi Stomp * 
GE U797 I Wanna Get It 



Frisky Foot Jackson & hi a Thumpers 
do. (do. ) (King Nfatt 6 Tennessee 
Thumpers) 
*(IWTE: Title was originally "Blyths's Stomp" in ledger. - GB) 

(to be continued)' 
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